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À gold necklace composed of three rows D 
of granulated quatrefoil motifs set with 

five white shell cameos of female heads in 

profile, given by the Empress Joséphine 

(1763-1814), first Consort to Napoleon I 

(1769-1821), to her lady-in waiting 

Madame de Marescot. c.1808. The 4. 
handwritten label which accompanies the 

jewel bears the stamp of the Musée National 

de Malmaison, whence it was removed by 

its owner M. Le Capitaine Servel. 

Ancient hardstone cameos together 
with contemporary shell examples were 
highly fashionable during the early years 
of the nineteenth century and remained 
popular until the 1850°s. 

See Vever p.113 for a parure of 
cameos sent from Rome by Napoleon for 
the Empress Joséphine, and no.44 in this 
exhibition. 

Wartski 


A corsage ornament in the form of a spray 
of laurel entirely set with diamonds and 
rubies made for the Empress Joséphine. 
By the Court Jeweller Lemoine, c.1805. 

The original case for the jewel bears 
the Imperial cypher ‘J” beneath the crown. 
Private collection 


À carved agate cameo portrait of 
Napoleon I in profile wearing a crown 

of laurels, mounted in gold as a pendant. 
c.1805: 

Wartski 


An acrostic bracelet given by Napoleon 
to his sister Elisa Bonaparte, Princesse 
Bacciochi, Princess of Lucca, on the 
occasion of the birth of her daughter on 
3rd June 1806, by the Imperial jeweller 
François-Regnault Nitot, 1806. 

The initials of the stones read 
N(ova-mina), A(methyst), P(eridot), 
O(pal), L(apis-lazuli), E(merald), O(nyx), 
N(ova-mina) - 3 - J{(asper), U(warowite), 
I(docrase), N(ova-mina) — 1806 - 
A(methyst) - L(apis-lazuli), U(warowite), 
C(ornelian), Q(uartz), U(warowite), 
E(merald), S(apphire): ‘Napoleon 3 juin 
1806 à Lucques’. 

Henri Vever believed that various 
stones in this bracelet had been lost and 
that when replaced the message had 
become unintelligible. Now that some 
of the less known stones have been 
identified, they are seen to be the 
original ones selected. 

Wartski 
Vever p.35 and p.120. 


An octagonal striated agate bowl 
supported on enamelled gold mounts 
in the Renaissance taste consisting of 
cherubs, shell motifs and grotesque 
masks. By Jean-Valentin Morel. 1850. 
François-Regnault Nitot’s workshop 
manager Jean-Baptiste Fossin took over 
the business in 1815; he and his son Jules 
appointed Jean-Valentin Morel to run 
their lapidary workshop and subsequently 
to manage their London premises opened 
after the Revolution of 1848. 
Private collection 


A painted enamel portrait of Napoleon III 

(1808-1873), son of Napoleon ls brother 

Louis Bonaparte and Joséphine’s daughter 

Queen Hortense de Beauharnais, given to 8. 

his bride Eugénie de Montijo (1826-1920) 

on their wedding day in 1853. The 

reverse bears the enamelled inscription: 

‘Ce portrait/a été donné par/l’Empereur/ 

à l’Impératrice/ Eugénie/et porté par 

S.M/Ie jour de son mariage/et pendant 

plusieurs/années’. c.1853. a 
The portrait was subsequently 

mounted as a tie pin and bordered with 

diamond foliate motifs by Joseph 

Chaumet, successor to Jean-Valentin 

Morels son, Prosper Morel. 


Wartski 10. 


A polished gold hinged bracelet in the 
form of a large gypsy ring set centrally 
with a sapphire flanked by two brilliant- 
cut diamonds, a safety chain and ring 
connected to the jewel. The surface 
within is engraved ‘8 Septembre 1870? 
in Gothic script. 


The date recorded on this jewel marks 
the arrival in England of the Empress 
Eugénie with an American dentist named 
Dr. Evans, after a hazardous four-day 
journey, to be reunited with her son Louis, 
the Imperial Prince. The Second Empire 
fell on 14th September 1870; Eugénie and 
her son were ultimately reunited with the 
Emperor in Chislehurst, Kent. 

The jewel is a likely companion to a 
similarly inscribed gold bracelet set with 
two diamonds and two emeralds sent by 
Eugénie to Mrs. Evans expressing her 
gratitude on the first anniversary of 
these events. 

Private collection 


Photograph of the portrait ‘Napoléon 
ler, Empereur des Français en grand 
costume du Sacre’. By Baron François 
Gérard, 1805. 

Châteaux de Versailles et de Trianon 

© Photo RMN 


Photograph of the portrait ‘L’Impératrice 
Joséphine’. By Baron François 

Gérard, 1808. 

Château de Fontainebleau 

© Photo RMN 


Photograph of the portrait ‘L’Impératrice 
Marie-Louise représentée Régente de 
l'Empire’. By Robert Lefèvre, 1812. 
Châteaux de Versailles et de Trianon 

© Photo RMN 


a 


12. 


LS: 


14. 


Photograph of the portrait ‘Elisa 
Bonaparte, Princesse Bacciochi, Princesse 
de Lucques et de Piombino, Grande 
Duchesse de Toscane”. By Guillaume 
Lethière-Guillon. 

Châteaux de Versailles et de Trianon 

© Photo RMN 


Photograph of the design for a parure set 
with diamonds and rubies by Nitot et fils 
delivered to the Empress Marie-Louise 
(1791-1847), second wife of Napoleon I, 
on 17th January 1811. The parure, 
consisting of a crown, tiara, comb, 
pendant earrings, necklace, belt and 
bracelets, was later remodelled by Bapst 
et Menière for the Duchesse d’Angoulème 
in 1816 and dispersed at the sale of the 
Crown Jewels in 1887. 

Courtesy of Chaumet, Paris 

Vever p.95 


Photograph of the ‘Grand portrait officiel 
en pied de l'Empereur Napoléon II. 
After Franz Xaver Winterhalter, 1855. 
Châteaux de Versailles et Trianon 

© Photo RMN 


Photograph of the portrait ‘Eugénie de 
Montijo, Impératrice des Français’ with 
the Parc de Saint-Cloud in the 
background. After Franz-Xaver 
Winterhalter, 1868. 

Châteaux de Versailles et Trianon 

© Photo RMN 


Lo, 


16. 


17, 


Photograph of a portrait of the daughter 
of Napoleon’s brother Jérôme ‘Mathilde 
Bonaparte, Princesse Mathilde? (1820- 
1904). By Edouard Louis Dubufe, 1861. 
Châteaux de Versailles et de Trianon 

© Photo RMN 


Photograph of a design for a tiara centred 
with the Régent diamond (forming part 
of the French Crown Jewels) worn by the 
Empress Eugénie at the opening of the 
Exposition Universelle of 1855. 

Napoleon III commissioned Théodore 
Viette to create the jewel and he in turn 
entrusted Adolphe Devin with the design 
and Oscar Massin with its manufacture. 
Massin was puzzled by the the drawing he 
was shown, not knowing whether its 
decorative elements represented seaweed 
or palmettes, and he was allowed to make 
a few small adjustments. The final version 
is reproduced in Vever p.684. It was still 
too cumbersome for the Empress’s taste 
and she rarely wore it after this occasion. 
Courtesy of Calmels Chambre Cohen, Paris 


A corsage ornament in the form of a 
blossoming rose and two rose buds on a 
stem entirely set with diamonds owned 

by Princesse Mathilde, whose personal 
collection of jewellery was the most 
important in France after that of the 
Empress. The pieces were dispersed shortly 
after her death, at a sale which took place in 
Paris in June 1904. The rose brooch was 
listed as no.65 in the catalogue. 

Fred Leighton, New York 


18. 


19: 


Three photogravures from J.B. Waring’s 
Masterpieces of Industrial Art and Sculpture 
at the International Exhibition, 1802, 
showing jewellery exhibited by Léon 
Rouvenat, partner and successor of Charles 
Christofle, by Petiteau (see no.57), by 
Marret et Baugrand (see no.146) and by 
Mellerio (see no.19). 

Wartski 


A gold brooch in form of a lilac spray, 
the enamelled flowers naturalistically 
represented at their various stages of 
blossoming, some fully open and centred 
with a diamond, others shown as buds; 
two of the leaves enamelled green and 
shown to be slightly withering at the 
edges, another leaf entirely set with 
diamonds. By Mellerio, c.1862. 

Examples of Mellerio’s work exhibited 
at the International Exhibition in 1862 
were reproduced by J.B. Waring (see 
no.18) and this lilac spray was amongst 
them. 

The firm of Mellerio survives as 
possibly the oldest business of its kind in 
France; originally from Lombardy, 
members of the family were resident in 
France during the reign of François I 
and have been documented as goldsmiths 
since 1613. 

Private collection 


10 


20: 


21 


22: 


A gold brooch in the form of a peacock 
feather naturalistically represented, the eye 
centred with a cabochon sapphire and 
surrounded by calibré-cut emeralds. c.1880. 
Feathers were highly fashionable in 
jewellery and Mellerio exhibited several 
examples at the Exposition Universelle of 
1867 (see no.53). This brooch may have 
been inspired by them. 
Private collection 


A corsage ornament in the form of 
foliate stems entirely set with diamonds 
and suspended with floral motifs. 

By Mellerio, c.1825. 

Mellerio dits Meller, Paris 


A gold brooch in the form of a green 
enamelled bow securing pearl and 
diamond set floral motifs, suspended 
with three articulated elements similarly 
decorated. By Mellerio, c.1860. 

The fashion for brooches decorated 
with cascading stones of diminishing 
size known as ‘pampilles’ was at its 
height during the mid-nineteenth century. 
Mellerio dits Meller, Paris 


23. 


24. 


À gold mounted pearl and diamond-set 25. 


necklace in the form of scrolling diamond- 
set motifs emanating from a central pearl 
and diamond-set cluster, the whole 
contained within a framework of pearls 
and clusters and suspended with three 
pear-shaped openwork diamond-set 


elements containing pearls, that in the 26. 


centre surmounted with a diamond-set 
bow. By Jules et Paul Baspt, c.1885. 

This jewel belonged to the Countess of 
Lytton, wife of Robert, 1st Earl of Lytton. 
He was appointed Ambassador to Paris 
during the 1880°s and probably acquired 
the necklace for the Countess then. 

The Bapst firm was established under 
the reign of Louis XV and appointed 
Crown Jewellers on a number of 
Occasions, continuing to create important 
parures for the Orléans family during the 
Second Empire. 

Private collection 


A gold and enamelled bracelet 
surmounted with a chased silver figure of 
Sinbad armed with a dagger attempting 
to steal freshwater pearl eggs from a nest 
protected by a silver snake. By Morel et 
Duponchel, c.1845. 

Jean-Valentin Morel and Henri 
Duponchel formed a partnership together 
from 1842 to 1848, specialising in artistic 
jewellery in the Romantic taste. 

See Vever p.202 and p.276 for a 
similar example. 

Private collection 


LE 


À polished gold hinged bracelet applied 
with two chased aluminium female heads 
in profile within circular engraved borders 
linked with a raised pierced foliate motif. 
By Louis-Eugène Crouzet, c. 1860. 
Private collection 


An aluminium bracelet decorated with 
gold floral motifs and rubies centred with 
a painted miniature portrait of Queen 
Victoria engraved on the reverse ‘From 
Mama/VR/Xmas 1872’. By Honoré 
Bourdoncle, c.1855. 

Queen Victoria visited the Exposition 
Universelle held in Paris in 1855 andit is 
possible that Honoré exhibited his first 
examples of aluminium jewellery on that 
occasion. Napoleon III was a great 
admirer of these works and this jewel 
may have been included among the 
many pieces the Emperor presented as 
gifts to the Queen after her visit. The 
Queen presumably had the portrait 
miniature of herself surmounted by a gold 
crown set into the jewel and gave it her 
daughter Princess Beatrice for Christmas 
in 1872. The Princess in turn offered it 
to the Duchess of Buccleuch, Mistress of 
the Robes to Queen Victoria, to replace 
one she had lost at the 1902 Coronation. 

See Vever p.613 for a similar jewel. 
His Grace the Duke of Buccleuch and 
Queensberry, KT. 


27. 


28. 


Ep 


An enamelled and gem-set quatrefoil 
pendant with bar brooch en suite, 
bordered with beaded gold wire, the 
surface decorated with opaque blue 
enamel and gold scrollwork, the pendant 
set with a cabochon emerald, amethyst, 
citrine, ruby and sapphire in chased 
settings, the spandrels containing a pearl; 
the brooch with trefoil terminals set with 
pearls and centred with a cabochon 
sapphire. By Louis Wièse, after 1890, 
possibly after a design by his father Jules 
Wièse, c.1860-70. 

Private collection 


A gold mounted bracelet in the form of 
two silver female figures flanking a central 
miniature container decorated with 
enamels, diamonds, rubies and pearls and 
surmounted with a cabochon sapphire, the 
openwork body of the jewel composed of 
enamelled foliate motifs set with pearls 
and rubies. By Jules Wièse, c.1850-55, 
probably after a design by his former 
employer François-Désiré Froment- 
Meurice. 

The two female figures also decorated 
a bracelet made by Froment-Meurice and 
modelled by the sculptor James Pradier in 
1841 (see Vever, p.39 and p.244). 
Schmuckmuseum, Pforzheim 


A gold and gem-set pendant in the form of 
a cross centred with a chased and engraved 
gold bust of Christ against an opaque blue 
enamelled ground within a circular foiled 
stone border, the arms of openwork gold 
and the spandrels diamond-set. 
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30: 


ak 


The reverse with circular glazed hinged 
compartment to contain a souvenir. 
By Jules Wièse, c1865-70. 

The design of this jewel combines the 
elements of a religious pectoral cross with 
those of a civil or military order. It was 
probably intended for a bishop or abbot 
of the Greek or Russian orthodox church, 
and given the scarcity of such jewels in 
Wièse’s oeuvre, the cross was presumably 
specially commissioned from him. 

Private collection 


A silver hinged cuff bracelet, the textured 
and punched surface applied with polished 
silver foliate ornaments within scrolled 
motifs. By Jules Wièse, 1850-62. 

Private collection 

Vever p.680. 


A gold bangle in the Archacological 
taste applied with filigree and set with 
cabochon emeralds, garnets, sapphires 
and a ruby in chased settings. By Louis 
Wièse, after 1890. 

In order to achieve its ancient 
appearance, a very high carat of gold was 
used in this jewel, the surface and border 
also being deliberately misshapen. See nos. 
82 and 83 for further works by Wièse in 
the Archaeological taste. 

Private collection 
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32. 


29: 


34. 


A gold fringe necklace in the 
Archaeological taste in the form of a 
woven gold chain threaded with elements 
decorated with rosettes and terminated 
with engraved floral ornaments, 
alternating with twin scrolled elements 
with spherical finials. By Eugène 
Fontenay, c.1870. 


Fontenay, regarded as the leading soi 


exponent of jewellery in the 
Archaeological style in Paris, was largely 
inspired by the Campana collection which 
was acquired by Napoleon IIT in 1860 
and later exhibited in the Louvre. 

This meticulously made necklace is a 
characteristic example of his work in 

the Antique taste. 

Private collection 

Vever p.639. 


36. 


A circular gold locket in the Etruscan 
taste decorated with filigree and 
granulation centred with a stylised flower 
head. By Eugène Fontenay, c.1870. 

See Vever p.623 for a very similar 
jewel. 
Galerie Ar’them, Paris 


A gold demi-parure in the Archaeological 
taste consisting of a pendant and earrings 
centred with painted enamelled panels by 
Eugène Richet, that within the pendant 
featuring a female figure in Classical costume 
sowing seed, the frame decorated with 
filigree and granulation and suspended with 
articulated elements in the form of wheat 
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grain, the circular panels within the earrings 
each decorated with a putto with a hoe and 
plough working the land, the frames 
suspended with similar elements. 

By Eugène Fontenay, c.1870. 

Private collection 

Vever p.649 


A gold brooch in the form of a disc 
decorated with black champlevé enamel, 
centred with a large coral bead, bordered 
with four coral beads with pearl finials, 
and suspended with gold beaded elements 
with coral drops. By Eugène Fontenay, 
c.1870. 

Its original green velvet case reveals that 
the jewel was retailed by Mellerio dits Meller. 
Private collection 


A gold châtelaine decorated with filigree 
and granulation, the upper element applied 
with a snake, rosettes and a lotus motif, the 
centre element supporting two chains 
suspended with an uncut hardstone seal 
and an intricately engraved key, the reverse 
of the watch centred with a rosette and the 
dial decorated with black and brown 
painted enamel. By Eugène Fontenay, 
c.1870. 

See Vever p.831 and p.844 for further 
châtelaines by Fontenay. 
D.S. Lavender Antiques, London 
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38. 


2. 


40. 


À gold brooch centred with a rectangular 
painted enamel plaque by Eugène Richet 
featuring a Classical scene inspired by 
Pompeian wall paintings, within a gold 
border decorated with filigree and 
granulation, the whole suspended with 
an arched element hung with five pointed 
drops each applied with granulated 
flowers. By Eugène Fontenay, c.1870. 
Private collection 


A gold mounted demi-parure in the 
Archaeological taste consisting of a brooch 
and bracelet set with carved agate cameos 
depicting female heads in profile, the 
mounts decorated with granulation and 
filigree. Attributed to Prosper Morel, 
retailed by Frédéric Boucheron, c.1867. 
Private collection 


A gold brooch centred with a rectangular 
painted enamelled plaque by Eugène 
Richet, the border decorated with filigree, 
granulation and four blue enamelled 
motifs, the whole suspended with two 
fringes of arrows of differing heights. 

By Eugène Fontenay, c.1870. 

Wartski 


A gold necklace with earrings en suite 
set with cabochon turquoises, the fringe 
necklace composed of flower heads 
centred with a turquoise and surrounded 
by gold rosettes, separated by turquoise 
drops flanked by gold acorn motifs, 
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41. 


42. 


the centre pear shaped turquoise pendant 
surrounded by openwork filigree 
ornaments, echoed in the drop earrings. 
By Jules Fossin, 1828. 

The original invoice which 
accompanies the jewels, signed by Jules 
Fossin, indicates that two bracelets and 
three hair pins also formed part of the 
parure which was sold to M. Clouet on 
26th April 1828. 

Private collection 


A silver comb mounted with intertwined 
arched elements culminating in rosettes 
entirely set with polished and faceted cut 
steel. c.1830. 

Steel jewellery enjoyed great popularity 
in France from 1819 to 1830, largely 
as a result of the improved cutting and 
polishing techniques of the material 
developed by A.P. Frichot which made 
the jewels more affordable. 
Private collection 


A gold head ornament set with large oval 
foiled pastes, the frosted surface applied 
with filigree motifs and repoussé with 
polished gold flower heads. The tubular 
fittings within the jewel indicate that it 
was originally fitted with a framework 
which encircled the hair. c.1830. 

Wartski 


43. 


44. 


45. 


46. 


47. 


Photograph of an engraving showing 48. 


tubular shaped jewels resembling 
no.42 encircling and raising the hair. 
Vever p.273. 


Photograph of a tiara owned by the 
Empress Josephine decorated with cameos 
carved from a single shell, applied with 


matt gold ornaments and gemstones. 49. 


Vever p.79. 


A silver-gilt tiara in the form of a delicate 
wreath of laurel bordered by two rows of 
oak leaves and acorns, symbolising victory 
and fortitude. By Robineau fils, c.1860. 
Private collection 


50. 


A gold mounted tiara in the form of a 
spray of laurel, the leaves set with 
emeralds, the berries set with pearls. 
c.1870. 

Private collection 


A circular silver box, the punched surface 
decorated with polished intertwined 
geometric and sinuous motifs, the inside 
gilt and applied with radiating filigree 
ornaments. By Louis Wièse, after 1890. 
Messrs. Landsberg and Son 
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À gold bracelet composed of articulated 
ruby and pearl-set panels centred with black 
and white enamelled elements, the clasp set 
with a hardstone cameo of a head in profile 
surrounded by enamelled, gem and pearl- 
set motifs. By Mellerio dits Meller, 1815. 
Mellerio dits Meller, Paris 


A gold parure set with amethysts consisting 
of a necklace, brooch, pair of earrings and a 
comb, the stones in beaded gold settings, 
the openwork gold mount for the comb 
intricately pierced and engraved. By 
Mellerio dits Meller, 1815-1830. 

Mellerio dits Meller, Paris 


A gold parure set with aquamarines 
consisting of a necklace, corsage ornament 
and a pair of earrings, the necklace 
composed of two rows of gold mesh set 
and suspended with aquamarines, the 
brooch composed as a floral spray hung 
with aquamarine drops, the earrings each 
suspended with an aquamarine drop. 

By Mellerio dits Meller, 1819-1838. 
Mellerio dits Meller, Paris 
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52. 


53: 


Photograph of a design for a bracelet in 
the Moroccan taste suspended with loops 
and terminated with spherical ornaments. 
Mellerio, c.1860. 

The various French campaigns in the 
1840’s and 1850°s inspired jewellers to 
create pieces based on North African dress 
and jewellery; Louis-Eugène Crouzet and 
Alexis Falize also made jewels in this style. 
Mellerio dits Meller archives 


Photograph of a design for a brooch in 
the form of a diamond-set triangular trellis 
work suspended with briolette diamonds 
and surmounted by three daisy flower 
heads. According to the annotation which 
accompanies this design, the flower heads 
can be dismantled and serve as mounts for 
hair pins, while the ‘résille” can serve to 
conceal a hair comb. Mellerio, 1862. 
Mellerio dits Meller archives 


Photograph of a design for a brooch in 
the form of a gem-set peacock feather, 
the eye centred with a cabochon stone 
surrounded by calibré-cut gemstones. 
Jean-François Mellerio, 1867. 

The brooch made from this design 
formed part of Mellerio’s display at the 
Exposition Universelle of 1867. 
Mellerio dits Meller archives 
Vever p.751. 
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54. 


55. 


56. 


SFA 


A gold bracelet composed of a row of 
diamonds flanked by a yellow and a blue 
sapphire. Mellerio dits Meller, c.1880. 
Wartski 


A long gold chain composed of elongated 
Greek key elements. c.1810-20. 

See Vever p.49 for a very similar 
example. 
Wartski 


A gold pendant in the form of a 
hexagonal panel centred with an oval 
painted enamel portrait of a Greek 
philosopher in profile, the whole 
suspended from three chains. c.1810-20. 

See Vever p.53 for a similar example. 
Private collection 


A coloured gold and gem-set bracelet, the 
articulated openwork band in the form of 
florets decorated with filigree and 
granulation with green gold centres, the 
centrepiece composed of a large flower 
head set with emeralds, diamonds, rubies 
and opals. Attributed to Simon Petiteau, 
c.1830. 

For jewellery by his son Eugène- 
François exhibited at the London 
International Exhibition of 1862, 
see no.18. 

Wartski 


58. 


59. 


60. 


An openwork silver-gilt buckle engraved 
and chased en relief with a male figure 
and a man in armour with bound hands, a 
King lying on the ground and a clerk 
attempting to free himself from ropes, the 
border engraved ‘L'homme d’armes/Le 
Roy/Le Clerc/Le Bourgeois’, and bearing 
the initials H D V M for the makers of the 
jewel Henri Duponchel and (Jean-) 
Valentin Morel, c.1845. 

Formerly in the collection of Comte 
Demidoff. 
Galerie Ar’them, Paris 
Vever p.379. 


A silver and gold tie pin in the form of a 
boar, the eyes set with diamonds, one side 
hinged to allow the head to open and 
reveal a container for a vinaigrette. By 
Hubert Obry, c.1850. 

Obry was a keen huntsman and a 
talented player of the hunting horn. His 
meticulously modelled and chased animal 
studies, mounted as stick pins or charms, 
were very popular. Leopold I, King of the 
Belgians, commissioned them as gifts from 
Obry every New Year’s Eve. 

Wartski 
Vever p.207 and p.420. 


A gold and silver tie pin in the form of a 
wolf with its jaws open wide and protruding 
tongue. By Hubert Obry, c.1850. 

Wartski 

Vever p.420. 
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61. 


62. 


63. 


64. 


A gold and enamelled ring in the form of 
a calendar, a device within the jewel 
turning an inner ring allowing the date to 
align with the correct day of the week. 
c.1880. 

Wartski 


A silver and enamelled ring decorated 
with an angels head and wings. By 
Frédéric-Jules Rudolphi, c.1860. 
Wartski 


A silver brooch in the form of a lozenge 
centred with a floral motif set with 
cabochon garnets, bordered with garnets 
and applied with gilt floral ornaments, the 
drop similarly decorated. By Frédéric- 
Jules Rudolphi, c.1860. 

Wartski 


A silver demi-parure consisting of a 
bracelet centred with a circular disc 
featuring an amorino bordered with 
cabochon garnets, the links of openwork 
silver decorated with floral motifs and 
garnets, the brooch similarly decorated. 
By Frédéric-Jules Rudolphi, c.1860. 
Wartski 


65. 


66. 


67 


À silver and enamelled brooch centred 
with a chased female figure playing a viola 
da gamba with two amorini at her feet, 
surmounted by a silver-gilt architectural 
frame and canopy decorated with green 
translucent enamel and set with three 
pearls, flanked by two further amorini 
playing the harp and the triangle within 
ornamental niches. Attributed to 
François-Désiré Froment-Meurice, 
c.1850. 

See Vever p.234 for a similar jewel. 

François-Désiré Froment-Meurice, 
Frédéric-Jules Rudolphi, Jean-Valentin 
Morel and Jules Wièse are regarded as the 
leading exponents of Romanticism in 
French jewellerv. 
Wartski 


An openwork gold brooch depicting a 
chased female figure in Medieval costume 
being courted by a male figure dressed in 
armour, centred with an emerald and 
further decorated with four diamonds set 
into scrolled gold ornaments in the 
Renaissance taste. c.1855. 

Wartski 


An openwork silver bracelet composed of 
articulated panels each centred with the 
head of an amorino, in the manner of 
Rudolphi and Froment-Meurice. By 
Guillaume Veeck, c.1880. 

Wartski 


68. 


69. 


70. 


71: 
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An openwork silver hinged bracelet 
decorated with griffin heads and young 
Bacchi holding bunches of grapes. 
Attributed to Emile Froment-Meurice, 
c.1880. 

Wartski 


A gold and enamelled pendant centred 
with an agate intaglio of a Classical female 
figure engraved by Pickler, the enamelled 
mount set with rubies and emeralds in 
square collets. Attributed to François- 
Désiré Froment-Meurice, c.1850. 

Private collection 


A pair of gold mounted pendant earrings 
centred with oval agate cameos of female 
busts in Renaissance dress framed by 
enamelled scrollwork and suspended with 
a pearl. By François-Désiré Froment- 
Meurice, c.1850. 

Private collection 


A gold and enamelled bracelet composed 
of articulated panels joined by gold floral 
links, each centred with the enamelled 
head of a putto alternating with a gem-set 
white enamelled floret. Attributed to 
Emile Froment-Meurice, c.1870. 

Private collection 


72. 


75. 


74. 


D 


A circular gold locket in the 
Archacological taste decorated with 
filigree and granulation in the manner of 
Eugène Fontenay, centred with a chased 
lion’s head, the reverse fitted with a 
hinged glazed panel to contain a 
memento. Bearing the engraved signature 
of Emile Froment-Meurice, c.1870. 
Wartski 


A hinged frosted gold bangle decorated 
with trailing stems of raised polished ivy 
leaves and berries. By Emile Froment- 
Meurice, c.1885. 

Wartski 


A silver and gold bracelet centred with an 
oval cabochon garnet flanked by a chased 
silver young boy and girl, the openwork 
gold body decorated with birds and floral 
motifs within scrollwork in the Renaissance 
taste. By Jules Wièse, after a design by 
François-Désiré Froment-Meurice, 
c.1850-55. 

See Vever p.586 for a similar bracelet 
by Emile Froment-Meurice. 
Wartski 


A gold necklace in the form of three rows 
of pierced quatrefoil motifs set at intervals 
with cast gold gargoyles. By Louis Wièse, 
after 1890. 

The gargoyles that formed part of the 
restoration of Notre-Dame Cathedral 
from 1845-64 by Eugène Emmanuel 


22 


76. 


A7 


70. 


1: 


80. 


Viollet-le-Duc directly inspired the 
gargoyles in this necklace. 
Private collection 


A pair of pierced gold cufflinks, each face 
decorated with a fantastic creature within 
trefoil motifs. By Louis Wièse, after 1890. 
Wartski 


A gold necklace composed of quatrefoil 
motifs set with cabochon sapphires, pearls, 
and decorated with chased male and 
female heads seen in profile. By Louis 
Wièse, after 1890. 

Private collection 


An openwork gold brooch in the form of 
a chased and engraved snarling Chinese 
dragon, the eves set with cabochon 
sapphires. By Louis Wièse, after 1890. 
Wartski 


An openwork gold brooch in the form of 
a chased and engraved monster, the 
bulging eyes of the creature set with 
cabochon opals. By Louis Wièse, after 
1890. 

Wartski 


An openwork gold ring in the form of a 
chased and engraved monster, its 
outstretched legs and tail forming the 
body of the jewel. By Louis Wièse, after 
1890. 

Private collection 


81. 


82. 


83. 


84. 


85. 


A gold ring centred with a cornelian 
intaglio of a female head in profile, the 
reverse decorated with a portrait of the 
same head in repoussé gold. By Louis 
Wièse, after 1890. 

Wartski 


A circular brooch in the Archacological 
taste in the form of a chased and repoussé 
gold helmeted Goddess, possibly Minerva, 
the border decorated with granulation and 
set with alternating cabochon rubies and 
pearls. By Louis Wièse, after 1890. 
Private collection 


A circular gold brooch in the 
Archaeological taste decorated with 
filigree and granulation, set with cabochon 
rubies and emeralds alternating with 
pearls. By Louis Wièse, after 1890. 
Private collection 


A gold mounted tortoiseshell comb, the 
frame decorated with scrolls in the 
Renaissance taste and centred with a 
female head. By Louis Wièse, after 1890. 
Private collection 


A gold pendant in the form of a dragon, 
its outspread wings decorated with pierced 
filigree work, the body centred and 
suspended with a baroque pearl; the 
creature is hung from three chains 
connected to a grotesque horned mask 
with outspread wings concealing the 
brooch pin. c.1880. 
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86. 


87. 


88. 


89. 


Alphonse Fouquet exhibited a number 
of important jewels featuring fantastic 
creatures including griffins, dragons and 
chimerae at the Exposition Universelle of 
1878 in Paris. They inspired a host of 
jewels decorated with similar motifs, as in 
this pendant and nos.86 to 89. 

Wartski 


A chased gold brooch in the form of a 
chimera with outspread wings, its forked 
tongue emerging from jaws open wide, its 
claws clutching a diamond, its tail forming 
a circular background to the jewel. By 
Lucien Falize, c.1895. | 

Private collection 


A chased gold brooch in the form of a 
fantastic creature with outspread wings, 
holding a diamond in its jaws and 
suspended with a pearl. c.1880. 
Wartski 


A chased gold brooch in the form of a 
dragon with its jaws open wide, tongue 
protruding, wings outspread and perched 
on its scrolling tail. c.1880. 

Wartski 


A chased and engraved gold brooch in 
the form of a fantastic creature clenching 
a diamond in its jaws, its tail culminating 
in a trefoil motif. c.1880. 

Wartski 


160 


165 


90. 


“AE 


92: 


oo 


94. 


95: 


A circular openwork gold brooch in the 
form of a dragon’s head clenching a pearl 
in its jaws, its tail forming the frame of the 
jewel. c.1880. 

Wartski 


A flexible gold bracelet composed of five 
rows of gold meshwork with coloured 
gold pearl-set spacers decorated with vine 
motifs. By Ferdinand Leclerc, c.1865. 


Private collection 96. 


Vever p.613 and p.665. 


A flexible gold bracelet composed of five 
rows of gold meshwork with coloured 
gold garnet-set spacers decorated with 
vine motifs. By Ferdinance Leclerc, 


c.1865. 97 


See Vever p.613 and p.665 for a very 
similar bracelet. 
Private collection 


A polished gold bracelet in the form of a 
torc with cabochon garnet finials in 
diamond cusp settings. c.1870. 

Private collection 

Vever p.846. 


A hinged gold bracelet decorated with 
pierced foliate motifs between ropetwist 
borders. c.1870. 

Wartski 


98. 


An oval gold locket decorated with 
calibré-cut turquoises and set with 
diamonds at the intersections. By Paul 
Robin, 1873. 
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Founded by Paul’s father Jean-Paul 
Robin, the firm was renowned for its matt 
yellow gold jewellery. It thrived under 
Louis-Philippe and Napoleon III and was 
reputed for its large production of snake 
bracelets, onyx and diamond-set parures, 
owls and lizards. 

Wartski 
Vever p.809 and p.826. 


A circular gold brooch in the form of a 
chased and engraved lizard, its tail 
forming the border of the jewel. By Paul 
Robin, c.1875. 

Wartski 

Vever p.813 and p.1014. 


An openwork gold brooch depicting three 
figures in Medieval costume, namely a 
seamstress, a music player and a child 
against a scrolled background, inspired by 
an illustration by Gustave Doré of a fable 
by La Fontaine. By Alfred Menu, c.1870. 
Alfred Menu’s meticulous work was in 
great demand by Parisian retailers; 
Frédéric Boucheron in particular 
commissioned many pieces from him 
including jewels composed of faceted and 
polished red gold. 
Wartski 
Vever p.927. 


An openwork gold brooch depicting two 
men dancing in frock coats against a 
scrolled background. By Alfred Menu, 
61870! 

Wartski 


3: 


100. 


101. 


102. 


À gold and amethyst demi-parure 
consisting of a brooch set with a faceted 
oval amethyst decorated with a painted 
enamel male head, his head-dress in the 
Egyptian taste set with rubies, diamonds 
and emeralds, the earrings similarly 
decorated. c.1880. 

The excavations conducted by Auguste 
Mariette in Egypt in the 1860’s and the 
building of the Suez Canal generated 
interest in Egyptian ornamentation; this 
included lotus flowers and pharaonic motifs, 
which were much in evidence in the 
jewellery displayed at the Exposition 
Universelle of 1867 (see no.146) 

Wartski 


A gold brooch in the form of a pharaoh?s 
head in profile carved from turquoise, his 
enamelled head-dress and collar set with 
diamonds, the reverse engraved with a 
female Egyptian head. c.1890. 

Wartski 


A gold and enamelled tie pin in the form 
of a human skull, which when activated by 
a battery snaps its jaws and rolls its 
diamond eyes. c.1867. 

Battery-operated jewellery, including ‘a 
skull that makes terrible faces’, is discussed 
by Vever p.779. 

Private collection 


A gold tie pin in the form of an Oriental 
male head with moustache and pointed 
ears surrounded by scrolled motifs. By 
Louis Wièse, after 1890. 

Private collection 


103. 


104. 


105. 


106. 


107. 
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À gold tie pin in the form of a bearded 
satyr’s head with pierced eyes. By Louis 
Wièse, after 1890. 

Wartski 


A gold tie pin in the form of the bust of a 
young satyr with pointed ears. By Louis 
Wièse, after 1890. 

Private collection 


A gold tie pin in the Egyptian taste 
decorated with a male head wearing a 
head-dress surmounted with an openwork 
lotus flower. By Alfred Menu, c.1870. 
Wartski 

Vevenp:932: 


A gold tie pin in the form of a stylised 
panther’s head, with a diamond in its 
jaws. c.1890. 

Private collection 


A gold tie pin set with an oval painted 
enamelled panel featuring a mischievous 
amorino. By Claudius Popelin, c.1870. 

Popelin learnt the technique of 
Limoges-style painted enamels from 
Alfred Meyer and wrote a number of 
treatises on enamelling. Lucien Falize 
incorporated painted enamelled panels 
by the artist in several pieces of jewellery. 
Wartski 


108. 


209: 


110. 


111: 


112 


113; 


114. 


A gold tie pin in the form of a chased 
feline head with a diamond in its jaws, 
surmounted with stylised confronting 
snakes. Attributed to Boucheron, 
c.1880. 

Wartski 


A gold tie pin in the form of a wolf?s 
head, the fur naturalistically chased. 
c.1880. 

Wartski 


A gold tie pin in the form of a chimera 
with a diamond in its jaws and suspended 
with a pearl. c. 1880. 

Wartski 


An openwork gold tie pin in the form of a 
writhing chimera with a diamond in its 
jaws. c.1880. 

Private collection 


An openwork gold tie pin in the form of a 
fantastic creature clenching a diamond in 
its jaws, its tail terminated with a trefoil 
motif. c.1880. 

Private collection 


A chased gold tie pin in the form of a 
lion’s head in profile with a diamond in its 
jaws. c.1880. 

Private collection 


A gold tie pin in the form of a scrolled 
shell set with diamonds and centred with a 
pearl. c.1880. 

Private collection 
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115: 


A6: 


117 


118. 


119: 


A gold tie pin in the form of diamond-set 
scrolled motifs centred with a pearl. 
c.1890. 

Private collection 


A gold and gem-set tie pin in the form 
of a prancing flamingo, its body set with 
diamonds, its eyes and plumage set with 
emeralds. c.1890. 

Private collection 


A tie pin in the form of a peacock 
decorated with blue enamel, its eyes and 
fanned tail set with diamonds. c.1900. 
Private collection 


A gold tie pin in the Art Nouveau taste in 
the form of a female head flanked by two 
ruby-set florets and wearing a diamond set 
head ornament with pearl finial. 

By Albert Rambour, c.1900. 

Private collection 


A circular copper painted enamelled self- 
portrait of Alfred Mever, bearing the motto 
‘Nulla dies sine linea”, translating as ‘Live 
no day without a purpose”, dated 1894. 
The reverse with the enamelled inscription 
‘Alf. Meyer né à Paris/Juillet 1832’. 
Wartski 


120. A rectangular brooch centred with a 


121 


122. 


painted enamelled plaque by Alfred Meyer 
depicting a reclining nude female figure, 
the openwork gold border decorated with 
florets at each corner. By Robert Phillips, 
c.1870. 

Alfred Meyer’s grisaille painted 
enamels were regarded as technical 
masterpieces and Alexis and Lucien Falize, 
Gustave Baugrand, Frédéric Boucheron 
and Henri Vever also incorporated small 
scale examples of his work in their 
jewellery. 

Wartski 


A gold mounted box set with painted 
enamelled panels depicting Classical scenes 
by Alfred Meyer, the lid decorated with a 
female piper and dancing female figures, 
the sides with amorini, the base with a 
young lyre player leading a satyr carryving 
a female figure in his arms. c.1870. 
Wartski 


A gold and enamelled posy holder, the 
fluted rock crystal vase supported on an 
expanding openwork gold stem decorated 
with vivid translucent enamels. Retailed 
by Paul Hamelin, 1878. 

The label on the original double- 
opening case indicates that the work 
formed part of Hamelin’s display at the 
Exposition Universelle of 1878. 

Private collection 


30 


123. 


124. 


A gold and enamelled casket decorated 
with birds and foliate motifs carried out in 
translucent enamels against an opaque 
cream enamelled ground, the hinged lid 
opening to reveal a strawberry red 
translucent counter-enamel, the whole 
supported on four pearl feet. By Lucien 
Falize, retailed by Marchand, 1884. 
Enamelled works by Lucien and his 
father Alexis Falize are very distinctive and 
they used highly talented collaborators 
who specialised in the various techniques 
of this decorative medium. Combinations 
of translucent enamels against paler 
opaque enamelled grounds are most 
characteristic, as are cloisonné enamels for 
their works of Oriental inspiration. The 
firm is also credited with reviving the 
long-lost technique of basse-taille 
enamelling in the late 1880s. 
Private collection 


A gold and enamelled box of trilobed 
form decorated with floral motifs in the 
Persian taste carried out in vivid 
translucent enamels against an opaque 
cream enamelled ground, the base with 
similar floral motifs against a turquoise 
blue ground, the inside similarly decorated 
against a yellow enamelled ground. By 
Lucien Falize, c.1875. 

À very similar box formed part of a suite 
of jewels and objects commissioned for 
Prince Albert, Duke of Edinburgh and 
Saxe-Coburg Gotha and his wife Grand 
Duchess Marie Alexandrovna in 1873. 
Wartski 


125. 


126. 


127. 


125; 


A gold and enamelled hand mirror 
decorated with floral motifs in the Persian 
taste carried out in vivid translucent enamels 
against an opaque cream enamelled ground, 
the oval panel contained within an 
openwork gold frame set with diamonds. 
By Lucien Falize, c.1875. 

Private collection 


A circular gold plaque decorated with a 
basse-taille enamelled angel reading a 
scroll bearing the words ‘(P)ax 
hominibus’, the background finely 
engraved with meandering foliate and 
floral motifs highlighted with white 
enamel. By Bapst et Falize, 1890. 

Lucien Falize formed a partnership with 
Germain Bapst, descendant of the family of 
Crown Jewellers, from 1880 to 1892. 
Private collection 


À watercolour design for gold pendant 
earrings, two of which are set with an 
opal. By Alexis Falize, c. 1850. 

Private collection 


A watercolour design for a gold and black 
champlevé enamelled bracelet decorated 
with Greek anthemion motifs, centred 
with an opal and diamond cluster. By 
Alexis Falize, c.1850. 

Private collection 
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129: 


120: 


181: 


Photograph of a pen drawing for a 
pendant or hat badge depicting St. 
George and the dragon. By Albrecht 
Durer, c.1515. This inspired pendant 
no.130 in this exhibition. 


A circular gold and enamelled pendant in 
the form of an ‘enseigne’ or hat badge 
after a drawing by Albrecht Durer (see 
no.129), depicting a chased gold figure of 
St. George on a white enamelled galloping 
horse, an enamelled dragon at his feet, 
against a red translucent enamelled 
ground bearing Durer’s initials as they are 
shown in the original design. By Falize 
Frères, 1900. 

This jewel formed part of the display by 
Falize Frères (André, Jean and Pierre) at the 
Exposition Universelle of 1900. A first 
version was made by their late father Lucien 
and exhibited by him at the Exposition 
Universelle of 1878; this later version was 
possibly made as a tribute to him. 

Wartski 


An ivory and silver-gilt statuette 
representing a partially draped female 
figure holding a vessel, the base engraved 
‘Arte Temporum Memor’ (Remember 
time through Art). By Falize, c.1900. 
Ivory was one of Lucien Falize’s 
favourite materials, and his display at the 
Exposition Universelle of 1889 included 
two important works of art incorporating 
ivory, namely the timepiece ‘Urania’ and 


“la Calha 


Wartski 


42 


133: 


15. 


135: 


An ivory statuette in the form of a female 
figure shown with insect wings, proferring 
flowers with one hand and holding à floral 
spray in the other, the base of carved 
marble. Sculpted by Clovis Delacour for 
Falize Frères, 1903. 

Contained in its original fitted case 
stamped with the initials ‘G.M”° and dated 
on the lid. 

Private collection 


An electroplated brass carriage clock in the 
Medieval taste, decorated on the façade 
with the Annunciation and on the sides 
with twelve rondels depicting allegorical 
figures representative of the twelve months 
of the year each identified in Latin. The 
reverse of the clock depicts two female 
figures kneeling before an altar, one asleep, 
the other tending a lamp’s flame. A hinged 
and bolted door provides access to the clock 
movement. The whole surmounted with a 
handle composed of two addorsed dragons. 
By Lucien Falize, c. 1880. 

The first example of this clock was of 
carved ivory and exhibited by Lucien Falize 
at the Exposition Universelle of 1878. 
Wartski 


A circular gold and enamelled watch 
decorated with translucent blue enamel over 
a sunray guilloché ground, applied with 
diamond-set ornaments, the dial delicately 
engraved. By Falize Frères, c.1910. 
Wartski 


A gold, enamelled and gem-set pendant 
depicting ‘Fortuna’ after an engraving by 
Virgil Solis dated 1560, the figure 
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136. 


decorated with pink enamel against a shell 
of carved tourmaline and carrying aloft a 
blue enamelled sail. She stands on a pearl 
flanked by gold cornucopia and 
surmounting an enamelled satyr’s head. 
By Bapst et Falize, c.1880. 

Acquired from Bapst et Falize by the 
Count of Cabral, whose daughter was 
lady-in-waiting to Queen Amelia of 
Portugal. 

Wartski 


A gold and cloisonné enamelled locket in 
the Oriental taste decorated with a blue 
enamelled dragonfly poised on narcissi 
against a lacquer red enamelled ground, 
the reverse decorated with two ducks 
against turquoise blue enamelled water, 
the waves outlined with gold wires. The 
enamels by Antoine Tard, designed and 
mounted by Alexis Falize, c.1869. 

The resumption of trade between 
Japan and the West in 1853-4 had 
immense repercussions in artistic circles. 
Japanese prints became widely available as 
sources of inspiration for unusual motifs 
and challenging perspectives, and the use 
of modest materials in Oriental works of 
art would encourage Parisan jewellers to 
experiment with them also. Most 
influential was the incorporation of every 
botanical element as a decorative device, 
which would be adopted by Lucien Falize 
and his contemporaries, becoming one of 
the principle characteristics of Art 
Nouveau. 

Wartski 


157 


138. 


139: 


A gold and cloisonné enamelled locket in 
the Oriental taste decorated with a vividly 
coloured cockerel against a dark blue 
ground, the reverse decorated with a blue 
vase containing flowers against a lacquer 
red ground, with stylised Japanese 
calligraphy outlined in gold. The enamels 
by Antoine Tard, designed and mounted 
by Alexis Falize, c.1869. 

Courtesy of the Trustees of the British 
Museum 


A gold, platinum and gem-set brooch 
composed of two diamond-set feathers 
and two floral stems, the leaves set with 
peridots and sapphires, the flower heads 
with Madeira citrines centred with a ruby, 
tied at the base with a diamond-set bow. 
By Bapst et Falize, c.1885. 

Private collection 


A gold, enamelled and diamond-set 
pendant in the Indian taste decorated with 
translucent red cabochonné enamel 
applied with stylised floral diamond-set 
ornaments, the reverse fitted with a glass 
compartment removable to contain a 
memento. By Lucien Falize, c.1878. 
Hartley Brown, London 
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140. A hinged gold bracelet decorated with 


141. 


142. 


translucent red enamel applied with 
openwork scrolled gold ornaments in the 
Renaissance taste, the sky blue counter 
enamel decorated with leaves and bearing 
the Bapst et Falize initials on one side and 
their monogram consisting of a diamond- 
set ring hung with a pearl on the other. 
By Bapst et Falize, c.1885. 

Private collection 


An openwork gold hinged bracelet in the 
Indian taste centred with a square panel 
with two triangular motifs, the surface 
decorated with intricate pierced goldwork. 
By Bapst et Falize, c.1880. 

Private collection 


A gold, enameled and diamond-set 
pendant in the Renaissance taste 
composed of two enamelled ‘C? scrolls 
joined by a diamond-set band at the base, 
flanked by two chimerae enamelled en 
ronde bosse tied at the waist; the whole 
decorated with vivid translucent enamels, 
centred and suspended with a pearl, and 
hung from an enamelled and pearl-set 
chain. By Bapst et Falize, c.1889. 

See Vever p.993 for further pendants 
in the Renaissance taste by Falize. 
Private collection 


Mt rsrpe no ct ED 


143. 


144. 


145. 


A gold and enamelled brooch bearing the 
word ‘Forever’ in Medieval script carried 
out in translucent enamels against a cream 
opaque enamelled ground, the initial in a 
separate enlarged frame and carried out in 
blue translucent enamel over gold 
‘paillons”, the whole bordered with 
diamonds. By Lucien Falize, c.1880. 
Private collection 


A gold and cloisonné enamelled hinged 
bracelet bearing the message ‘Tant que je 
vive, Aultre n’Auray’ (As long as I live, 
there shall be no other) in Medieval script, 
carried out in blue enamel against a yellow 
enamelled ground decorated with holly, 
the Royal blue counter enamel with foliate 
motifs and featuring an elaborate Bapst 
et Falize monogram. By Bapst et Falize, 
€ 1890 

See p.991 for further bracelets bearing 
mottos by Falize. 
Private collection 


A gold and enamelled brooch bearing the 
word ‘Recuerdo’ (Remember) in Medieval 
script carried out in translucent enamels 
against a Cream opaque enamelled ground, 
the initial in a separate enlarged frame and 
set with diamonds, bordered with a gold 
beaded arched ornament emphasising the 
Neo-Gothic character of the jewel. By 
Lucien Falize, c.1880. 

Wartski 
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146. 


147. 


A photograph of Gustave Baugrand”?s 
stand at the Exposition Universelle of 
1867. His display included a large 
number of pieces in the Egyptian taste 
and was centred with a tall statue of the 
goddess Isis. 

Gustave Baugrand formed a 
partnership with Paul Marret in 1852 and 
continued to run the firm with his widow 
from 1853 onwards, taking it over in 
1864. Marret et Baugrand’s reputation 
for fine gem-set jewellery (see no.18) 
earned them the commission for a 
diamond-set comb for the Empress 
Eugénie, and Baugrand continued to 
supply the Imperial court with his refined 
and imaginative pieces. 

Vever p.767. 


A gold and gem-set brooch decorated 
with a profile portrait of the Egyptian 
goddess Isis carved from hardstone, her 
head-dress and twin necklaces set with 
diamonds, rubies and emeralds, the 
border similarly decorated and set with 
three carved emerald scarabs. By Gustave 
Baugrand, c.1867. 

See a similar brooch illustrated in 
Vever p.740 exhibited at the Exposition 
Universelle of 1867. 

Private collection (Photo David Behl 
& Associates) 
Vever p.615. 


148. 


149. 


150. 


IST 


A gold and gem-set brooch in the form of 
a peacock poised on a pearl, the body set 
with sapphires and diamonds, the fanned 
feathers set with diamonds, emeralds and 
rubies. By Gustave Baugrand, c.1867. 
Baugrand exhibited several brooches in 
the form of peacocks at the Exposition 
Universelle of 1867 and they probably 
inspired a number of jewels of similar 
design, as seen in nos.149, 150, and 151 
in this exhibition. 
Private collection (Photo David Behl 
& Associates) 
Vever p.615 and p.770. 


155: 


A gold and diamond-set brooch in the form 
of a peacock poised on a pearl, the feathers 
further set with diamonds, emeralds and 
rubies. 

This jewel was acquired by Edward 
Lawson, subsequently 1st Baron Burnham, 
who gave it to his daughter Edith on her 
marriage to Edward Hamilton Westrow 
Hulse, 6th Baronet, in 1888. 

Private collection 


A gold mounted brooch in the form of a 
peacock poised on a grey baroque pearl, 
the body set with sapphires and diamonds, 
the eyes set with rubies, each diamond-set 
feather centred with a circular sapphire. 
c.1880 

Private collection 


A gold tremblant brooch in the form of 
a peacock on a stand, the body set with 
diamonds, the eyes set with rubies, the 
feathers set with emeralds and diamonds, 
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152: 


the fanned feathers decorated with blue 
and green plique-à-jour enamels set with 
an emerald surrounded by diamonds, each 
separated by a ruby-set stalk. c.1890. 
Private collection 


A gold brooch centred with a hexagonal 
shaped topaz flanked by butterflies with 
translucent enamelled bodies over a foiled 
ground, their wings decorated with 
translucent and plique-à-jour enamel and 
bordered with diamonds. c.1890. 

Private collection 


A pair of horn hair pins, the hinged circular 
mounts decorated with blue, green and red 
plique-à-jour enamels imitating a rose- 
window, centred with a pearl and bordered 
with diamonds. By Charles Riffault for 
Frédéric Boucheron, c.1870. 

Frédéric Boucheron specialised in 
meticulously made jewellery and 
goldsmith’s work drawing on a wide range 
of sources in inspiration. He succeeded in 
attracting a host of highly talented 
designers and technicians and his refined 
and imaginative works earned him the 
reputation of one of the most outstanding 
jewellers in Paris during the latter half of 
the nineteenth century. 

Boucheron Collection, Paris 


154. 


ES 


156. 


A gold bracelet decorated with five 

oval blue, red and green plique-à-jour 
enamelled panels surrounded by 
diamonds, each centred with a synthetic 
ruby with radiating diamonds, and 
separated by elements also set with 
synthetic rubies. By Charles Riffault 
for Frédéric Boucheron, c.1870-80. 
Boucheron Collection, Paris 


À gold brooch in the form of a dragonfly, 
the body and tail set with diamonds, the 
eyes set with cabochon blue tiger eye, the 
four tremblant wings decorated with 
plique-à-jour enamel and bordered with 
diamonds. By Boucheron, c.1903. 

Since several jewellers had claimed the 
invention of plique-à-jour enamelling, 
Riffault took out a patent on the 
technique in 1865. When he died in 
1872 Frédéric Boucheron bought his 
patent, which specifically mentions the 
use of plique-à-jour enamel for the wings 
of insects, a medium which obviously 
particularly suited these jewels. 

Private collection 


A silver-gilt ‘vide poche’ in the Oriental 
taste in the form of a kneeling chased gold 
figure of a child on an octagonal cloisonné 
enamelled base supporting an oval dish 
engraved with blossoming stems. 
Designed by Paul Legrand for Frédéric 
Boucheron, c.1880. 

Boucheron Collection, Paris 
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157. A gold, enamelled and gem-set brooch in 
the Renaissance taste representing the 
goddess Fortuna decorated with opaque 
and translucent enamels seated on a large 
diamond-set globe, within an enamelled 
canopy set with emeralds, rubies, sapphires 
and pearls, the columns of carved amethyst. 
By Frédéric Boucheron, c.1880. 

Wartski 

158. A gold and silver mounted brooch in the 

form of a bow entirely set with diamondis. 

By Frédéric Boucheron, c.1880. 

Wartski 

159. A gold mounted brooch in the form of a 

symmetrical openwork diamond-set bow 

suspended with a natural drop pearl. By 

Boucheron, c.1903. 

Private collection 

160. A gold mounted brooch in the form of a 

three-dimensional thistle leaf meticulously 

represented. By Octave Loeuillard for 

Frédéric Boucheron, 1880. 

This brooch was exhibited by 
Boucheron at the Exposition des Arts du 
Métal held in 1880 at the Union Centrale 
des Arts Décoratifs. Boucheron 
commented on Loeuillard: ‘He is an 
exemplary worker. He is responsible for 
all my beautiful jewelled flowers. He 
draws from nature in the most astonishing 
way. He created my thistle, my crowning 
piece of jewellery.? 

Wartski 


161. 


162. 


163. 


164. 


165. 


A gold mounted brooch in the form of a 
diamond-set stem and flower composed of 
lotus motifs set with diamonds alternating 
with turquoise scarabs. Attributed to 
Frédéric Boucheron, c.1880. 

See Vever p.884 for a diamond set tiara 
composed of similar lotus ornaments. 
Wartski 


A gold brooch in the form of two stylised 
jade mangoes encircled by chased gold 
blossoming stems. By Boucheron, 
c.1920 

Wartski 


A gold mounted scent flacon composed of 
moulded glass in the form of an ammonite 
mottled red and grey on one side and 

blue on the other, the chased gold mounts 
in the form of foliate motifs, the whole 
suspended from twin chains. By 
Boucheron, c.1900-10. 

Courtesy of the Trustees of the British 
Museum 


A gold mounted scent flacon composed of 
striated white agate decorated with chased 
and engraved floral and foliate mounts. 

By Frédéric Boucheron, c.1900. 

Wartski 


A gold mounted bracelet composed of 
four rectangular panels decorated with 
blue enamel and applied with diamond-set 
floral motifs. By Frédéric Boucheron, 
c1878: 

Private collection (Photo David 

Behl & Associates) 

Vever p.890 and p.898. 
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166. 


167. 


A rectangular box with canted corners 
containing two photograph frames, 
decorated with pierced gold motifs in the 
Renaissance taste and plique-à-jour enamel. 
The pierced goldwork by Rhone, the 
enamels by Royer, the mounts by Alfred 
Menu, for Frédéric Boucheron, 1885. 
Boucheron Collection, Paris 


A chased gold buckle in the form of 
confronting leopards contesting a 
cabochon cornelian and poised on a 
green cast glass mask of a lion’s head. 
Designed by Lucien Hirtz for 
Boucheron, c.1900. 

Frédéric Boucheron showed a 
version of this buckle at the Exposition 
Universelle of 1900 with a carved 
emerald lion’s mask carried out by the 
gem-engraver H.A. Burdy. 

See Vever p.897 and p.920 for an 
identical example: 

Eucien Hirtz was a talented 
designer who began his career with 
the firm of Falize, where he learnt 
the technique of enamelling. He 
subsequently moved to Boucheron as 
a designer and enameller in 1893 but 
continued to exhibit his enamelled 
creations independently at the Salon 
from 1896 to 1914 (see no.183). 
Courtesy of the Trustees of the British 
Museum 
© The British Museum 


ca 
si 
(a 


168. 


169. 


170. 


174: 


An openwork gold brooch in the form of 
a fantastic creature represented en relief, its 
head protruding from the jewel, the wings 
of the creature and foliate motifs forming 
the border. By Louis Wièse, after 1890. 
Wartski 


A gold necklace decorated with filigree 
and granulation consisting of a woven 
gold chain threaded with triangular 
elements suspended with stylised acorn 
motifs, alternating with butterflies hung 
from rosettes; the five circular pendants at 
the front of the jewel centred with painted 
enamelled panels by Eugène Richet 
bordered with diamonds. By Eugène 
Fontenay, c.1867-73. 

Its original blue velvet case reveals 
that the jewel was retailed by the firm 
of Boucheron. 
Courtesy of The Trustees of the British 
Museum 


A gold openwork brooch in the form 

of a trefoil containing a fantastic creature 
biting its tail, further decorated with foliage 
and animal masks. By Louis Wièse, after 
1890, probably designed c.1880. 

Courtesy of the Trustees of the British 
Museum 


À chased gold bracelet composed of five 
panels each decorated with a female figure 
and frolicking amorini in pastoral settings. 
By Louis-Armand Rault for Frédéric 
Boucheron, c.1890. 
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172: 


VEN 


174. 


Rault was one of the most talented 
chasers working in Paris during the late 
nineteenth century. Although he carried 
out a number of gold repoussé plaques 
and medals for Boucheron, it is his small- 
scale pieces sculpted from a single block 
of steel that are most characteristic of his 
work (see no.179). 

Private collection 
Vever p.901 and p.945. 


A circular brooch centred with an agate 
cameo attributed to Bissinger representing 
a portrait bust of a female figure wearing 
a coronet, the border of pierced agate and 
set with diamonds. Attributed to 
Boucheron, c.1880. 

Wartski 


A gold fringe necklace in the Archaeological 
taste in the form of alternating lotus 
flowers and buds, the petals outlined 

with filigree and granulation. By Frédéric 
Boucheron, c.1880. 

Courtesy of the Trustees of the British 
Museum 


À circular gold mounted brooch set with 
a painted miniature of a winter scene, the 
reverse of the jewel engraved ‘L’Hiver’. 
The miniature by Fernand Paillet for 
Frédéric Boucheron, c.1890. 

Wartski 


175; 


176. 


17% 


178. 


1797 


A chased gold pendant in the form of a 
lion’s head clenching a diamond in its jaws. 
Attributed to Frédéric Boucheron, c.1890. 
Wartski 


A brooch of quatrefoil form composed of 
pierced steel attributed to Tissot centred 
with a diamond, the border set with four 
diamonds in lozenge-shaped gold mounts. 
Attributed to Frédéric Boucheron, c.1880. 
Wartski 


A chased gold ring in the form of lion’s 
head clenching a diamond in its jaws. 
Attributed to Boucheron, c.1890. 
Wartski 


182. 


A gold and enamelled letter opener 
combining as a page marker, the gold 
surface engraved as a trellis containing 
pierced trefoil motifs revealing vari- 
coloured plique-à-jour enamel and 
imitating a stained-glass window. By 
Frédéric Boucheron, c.1885. 

Wartski 


A miniature chased and engraved steel 

study of a piper charming a snake at his 

feet. By Louis-Armand Rault, 1882. 
See further examples illustrated in 

Vever p.899 and p.943. 

Galerie Ar’them, Paris 
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180. 


181. 


183. 


Photograph of a design for a gold 
mounted necklace set with diamonds and 
sapphires. Designed by Paul Legrand for 
Frédéric Boucheron, 1878. 

Legrand worked as a designer for 
Boucheron from 1863 to 1867 and 
subsequently from 1871 until 1892. 
Courtesy of Boucheron archives, Paris 


Photograph of a gold mounted sprung 
necklace in the form of a question-mark 
composed as a plane-leaf and suspended 
with seed-heads. Designed by Paul 
Legrand for Frédéric Boucheron, 1885. 
Vever p. 909. 


A silver vase poised on a wide expanding 
tray decorated with cloisonné enamels in 
the Persian taste, the twin handles of 
pierced and chased silver. Made by Alfred 
Menu, enamelled by Difloth, for Frédéric 
Boucheron, 1881-82. 

Boucheron Collection, Paris 


An enamelled copper dish centred with a 
large blue, green and brown enamelled 
peacock feather, applied with four further 
orange and red enamelled feathers in the 
background, the silver base and mounts in 
the form of foliage set with green stones. 
Enamelled by Lucien Hirtz for Frédéric 
Boucheron, c. 1895. 

Robert Zehil, Monte-Carlo 


184. 


185: 


186. 


FS7. 


À tortoiseshell letter opener applied 
with chased and engraved silver stems of 
mimosa. By Lucien Hirtz for Frédéric 
Boucheron, c.1900. 

Private collection 


À gold tiara in the form of plique-à-jour 
enamelled wings bordered with diamonds. 
c.1900. 

Wartski 


A pair of plique-à-jour enamelled bowls, 
one applied with red, black and white 
enamels and decorated with lilies, the 
other with yellow, blue and white enamels 
in a stylised floral pattern. By Robert 
Pector, c.1900. 

Wartski 


A circular silver-gilt box, the surface 
engraved to simulate bark and decorated 
with sprigs of mistletoe leaves and berries. 
By Lucien Gaillard, c.1900. 

Gaillard was captivated by the Oriental 
works of art exhibited by the Japanese at 
the Exposition Universelle of 1878 and 
most particularly by their metalworking 
techniques. He experimented with 
patination and alloys and was even assisted 
by specialists from Japan. 

Wartski 
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188. 


189. 


190. 


À carved striated agate bowl encircled 
and mounted with silver gilt brambles 
and garnet blackberries naturalistically 
represented. By François-Joseph Joindy, 
c.1890. 

À skilled modeller and sculptor, Joindy 
worked in various bronze ateliers before 
establishing himself on his own; he 
collaborated on many important pieces 
for Lucien Falize, Christofle, and Aucoc. 
Private collection 


A small brown glazed ceramic vase by 
Clément Massier mounted with chased 
silver daisies and two bees gathering 
pollen, another bee in flight, the stamen, 
leaves and bodies of the insects in gold. 
Mounted by Lucien Gaillard, retailed by 
Emile Froment-Meurice. c.1900. 

Robert Zebil, Monte-Carlo 


A silver vase decorated with repoussé vine 
leaves and grapes on branches carried out 
in high relief, depicting various scenes 
including a crouching male figure 
drinking water at a stream, a seated 
mother and child, and à man standing 
with a hoe. By Francis Peureux for 
Frédéric Boucheron, c.1900. 

Peureux was a talented goldsmith, 
modeller and chaser who collaborated 
on a number of pieces exhibited by 
Boucheron at the Exposition Universelle 
of 1900. 
Wartski 


191% 


192; 


193. 


194. 


A gold mounted box in the form of a 
carved labradorite scarab, the base 
composed of blue glass overlaid with 
enamelled floral motifs in the Art 
Nouveau taste. c.1900. 

Wartski 


A silver coin box engraved with figures 
in eighteenth century dress, on one side 

a male figure and his friend courting a 
woman entitled ‘Les Deux Amis’, and on 
the other a male and female figure playing 
a board game with two women looking 
on, entitled ‘L’Après dinée’. The looped 
finial depresses to reveal two containers 
for coins. By Frainier, c.1880, after 
Nicolas Lancret, a painter and engraver 
who worked in the manner of Watteau. 
Wartski 


A chased gold scent flacon mounted with a 
blue paste, the body decorated with swirling 
chased and engraved motifs. c.1890. 
Wartski 


An enamelled copper vase in the form of 
a flowering artichoke, the bulbous base 
engraved and decorated with translucent 
green enamels, the expanding surface of 
the vase enamelled translucent salmon 
pink. By Eugène Feuillâtre, 1898. 

Exhibited at the Salon de la Société 
des Artistes Français in 1898. 

After running René Lalique’s 
enamelling workshop from 1890-97, 
Feuillâtre established his own firm and 


46 


195: 


196. 


197. 


198. 


became a regular exhibitor at the Salon, 
achieving a particularly high reputation for 
his jewellery and works of art decorated 
with plique-à-jour enamel or translucent 
enamels on silver. 

Robert Zelnl, Monte-Carlo 


A silver mounted magnifying glass, the 
handle in the form of a stag beetle, the 
large horns encircling the glass. By 
Lucien Gaillard, c.1900. 

Wartski 


A bronze model of a frog with ruby-set 
eyes pulling a shell, a fly seated on its 
surface. By Louchet. c.1900. 

Private collection 


À carved wooden bonbonnière, the lid 
carved with a portrait bust of a young girl 
in profile, the border decorated with 
green enamelled leaf tips and set with 
cabochon sapphires, the sides with a red 
and green enamelled gold band set with 
cabochon rubies. c.1900. 

Wartski 


Photograph of the Comtesse de 
Castiglione by Pierre-Louis Pierson 
entitled ‘Green’, 1861-67. 

The Countess, famed for her beauty 
and her turbulent society life during the 
Second Empire, appears to be wearing a 
necklace very similar to no.199 in this 


exhibition. 


Archives Départementales du Haut-Rhin, 
Propriété du Musée d’Unterlinden (Printed 
by Christian Kempf) 


199; 


200. 


201. 


202. 


203. 


A gold necklace in the form of a 
meshwork chain linking five rock crystal 
cabochons each surmounted with a fly set 
with sapphires, emeralds, diamonds, 
tourmalines and a Verneuil ruby, another 
longer meshwork chain forming loops 
between each motif, with a pair of earrings 
en suite. c.1865. 

Private collection 


A gold bracelet consisting of a trail of 
scarab beetles, their bodies composed of 
engraved amethysts and citrines, their legs 
of openwork gold, each separated with a 
diamond. c.1900. 

Wartski 


A gold mounted gem-set brooch in the 
form of a hummingbird in flight, set with 
diamonds, rubies and sapphires. c.1890. 
Wartski 


À gold brooch in the form of a cockerel 
entirely set with diamonds, rubies and 
emeralds. By Plisson et Hartz, c.1900. 
Plisson formed a partnership with his 
long-standing collaborator Hartz in 1898; 
their best known pieces are their charming 
animal studies pavé-set with gemstones. 
See Vever p.904 and p.1056 for 
further examples of these works. 
Wartski 


A gold mounted brooch in the form of 
a cockerel entirely set with diamondés, its 
crest and wattles decorated with red 
translucent enamel. By Mellerio, c.1890. 
Wartski 
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204. 


205 


206. 


207. 


208. 


A circular gold mounted brooch 
composed of a diamond-set border 
containing a swivelling panel decorated 
with an enamelled scene depicting two 
birds in summer on one side, and in 
winter on the reverse. By Loew, c.1890. 
Wartski 


A circular gold pendant decorated with 
an enamelled fly in a web, the border 
consisting of a trail of diamond-set 
acanthus leaves. c.1900. 

Wartski 


A brooch in the form of a chased gold 
frog with outspread legs and a ruby and 
diamond-set fly in its mouth. c.1900. 
Wartski 


A chased gold brooch in the form of a 
cicada, its wings and underside 
naturalistically engraved. c.1900. 
Wartski 


A gold mounted gem-set ring in the form 
of two intertwined snakes, their heads set 
with a sapphire and a diamond 
respectively. By Plisson et Hartz, c.1895. 
Wartski 


209: 


210. 


211 


A circular gold brooch centred with 

the chased and engraved gold head of a 
fantastic creature with jaws open wide 
against a background of carved opal 
mosaic, the tail forming the border of the 
jewel. By René Lalique, c.1900-05. 

René Lalique is regarded as the leading 
exponent of Art Nouveau jewellery. His 
unconventional use of modest materials, 
his extraordinarily imaginative designs and 
unique interpretations of botanical forms 
made him the most influential jeweller 
working in Paris in the late nineteenth 
century. Vever commented: ‘He 
convinced people that art jewellery, by the 
beauty of its craftsmanship, by the artistic 
refinement of its form and design, could 
exceed the intrinsic value of the precious 
materials used in gem-set jewellery. 


Thanks to him, the jewel is art once more’ 


(p.1248). 
Wartski 


A gold brooch of circular form depicting a 
coiled snake. By René Lalique, c.1900. 
Wartski 


A brooch in the form of a chased silver 
dragon emitting a green translucent 
enamelled flame enveloping its body. 
By René Lalique, c.1910. 

Wartski 


212, 


213. 


214. 


21%: 


216. 
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À silver meshwork evening bag in the 
form of two addorsed and intertwined 
serpents with open jaws. Designed by 
André Frey and made by Paul Frey, 
c.1907. 

Exhibited at the Concours de Dessin 
de la Chambre Syndicale de la Bijouterie 
in 1907. 

Robert Zehil, Monte-Carlo 


À horn pendant in the form of a butterfly 
with outspread wings, set and suspended 
with glass beads. By Elisabeth Bonté, 
c1900: 

Private collection 


A stained horn pendant in the form of a 
butterfly with outstretched wings, set and 
suspended with an amethyst bead. By 
Georges Pierre, known as Gip. c.1900. 
Wartski 


A tinted horn brooch in the form of a 
moth by Georges Pierre, know as Gip. 
c.1900. 
Wartski 


Four horn brooches each in the form of a 
dragonfly in flight of diminishing size, the 
third largest by Georges Pierre, known as 
Gip, c.1900. 

Private collection 


217. 


218. 


IE 


220. 


221. 


222, 


A tortoiseshell hat pin in the form of a 
claw with diamond-set nails clutching a 
diamond set ball. c.1910. 

Wartski 


A pair of three coloured gold and enamel 
earrings in the form of gardening tools 
and straw hats. c.1800. 

Courtesy of the Trustees of the British 
Museum 


224. 


A pair of earrings in the form of 
wickerwork baskets with pearls suspended 
from their handles. c.1870. 

Wartski 


A pendant centred with an oval Sèvres 
plaque decorated with a bee poised on a 
strawberry plant, the loop diamond set, 
the counter-enamel applied with quatrefoil 
motifs. Attributed to Mellerio, c.1870. 
Private collection 


A brooch centred with an oval Sèvres 
plaque decorated with a bee poised on a 
flower, surrounded by silver-gilt swags and 
supporting two silver gilt putti. Attributed 
to Mellerio, c.1870. 

Wartski 


A gold demi-parure consisting of a bracelet 
and brooch decorated with oval painted 
enamelled panels each representing a 
different flower. c.1870. 

Wartski 
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228. 


225: 


226. 


A gold brooch in the form of a diamond- 
set carved jasper shell centred with a pearl 
surrounded by gold bullrushes and 
enamelled floral motifs, with a red 
enamelled bow at the base. Attributed 
to Jean-Valentin Morel, c.1855. 

See Vever p.577 for a similar brooch 
by Morel. 
Wartski 


A diamond brooch in the form of a 
diamond-set foliate stem, the flower 
head set en tremblant. Retailed by 

Charles Fontana, c.1880. 

Warstki 


A brooch in the form of a diamond-set 
basket of flowers in Louis XVI taste. 
By Plisson et Hartz, c.1900. 

See p.1053 for similar brooches 
by Plisson et Hartz. 
Wartski 


A brooch in the form of green grapes 
surmounted by a diamond-set vine leaf. 
By Fonsèque et Olive, c.1889. 

Georges Fonsèque and Emile Olive 
made a speciality of these brooches in 
the form of grapes originally contained in 
miniature wooden wine cases and coffee 
bean brooches presented in a box shaped 
as a coffee husk. 

See Vever p.1024 for a similar brooch. 
Wartski 


227. A pair of brooches in the form of red and 


228 


229: 


230. 


green grapes on a gold and diamond set 
stalk. By Fonsèque et Olive, c.1889. 
Private collection 


A gold brooch in the form of an orchid, 
the petals decorated with vivid opaque 
and translucent enamels and set with 
diamonds, the stalk diamond-set. By 
Duval et Le Turcq, c.1889. 

Apart from the enamelled orchids and 
butterflies they created in 1889, Julien 
Duval and Georges Le Turcq achieved 
equal success with the jewels they created 
incorporating medals, a fashion that began 
around 1880 as the popularity for cameos 
and intaglios diminished. 

Wartski 


A gold ring in the form of a flower set 
with a baroque pearl on a diamond-set 
stem, the leaves decorated with 
plique-à-jour enamel. By Georges 
Le Turcq, c.1900. 

For a similar ring see Vever p.1147. 
Private collection 


A brooch in the form of a rose composed 
of a trellis work of oxidised silver with 
diamonds at the intersections, the 
undulating border and centre also set with 
diamonds. Attributed to Coulon, c.1900. 
See p.1086 for a similar brooch by 
Coulon. À former employee of 
Boucheron, Léon-Alphonse-Auguste 
Coulon formed a partnership with 
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231. 


232. 


233. 


Boucheron’s designer Jules Debut from 
1879 to 1890. The gem-set pieces he 
displayed at the Exposition Universelle 
of 1900 were particularly well received. 
Private collection 


A gold and enamelled oval pendant 
decorated with anemones, the leaves and 
petals carried out in vivid red and green 
foiled translucent enamels, an enamelled 
ladybird poised on one of the leaves, the 
background carried out in sablé gold 
overlaid with translucent enamel, the 
whole suspended from a red enamelled 
chain composed of batons and spherical 
ornaments. By Fernand Thesmar, c.1895. 
Thesmar began his career in Ferdinand 
Barbedienne’s bronze foundry business 
and started to experiment with cloisonné 
enamels, subsequently concentrating on 
the technique of plique-à-jour. 
Wartski 


A gold brooch in the form of a rose petal 
carried out in pink enamel, set with a pearl 
dew drop; both elements in this jewel 
refer to Venus, the rose being sacred to 
the goddess, and the pearl like her being 
born of the sea. c.1900. 

Wartski 


À gold brooch in the form of cowslip 
naturalistically represented. c.1880. 
Wariski 


2 


252. 


234. 


252: 


236. 


287 


238. 


229. 


A pair of double-faced cufflinks chased 
with ivy leaves and berries. c.1880. 
Wartski 


A circular openwork gold brooch in the 
form of a chased poppy set with a 
diamond, sapphire and ruby representing 
the colours of the Franch national flag, 
the reverse naturalistically engraved. By 
Menu et fils, c.1885. 

Wartski 


À pair of cufflinks of pierced gold 
decorated with a floral motif and three 
gold studs of similar design. c.1890. 
Wartski 


A gold pendant in the form of a 
plique-à-jour enamelled leaf surmounted 
with pearl set stems and suspended with 
a pearl. By Falize Frères, c.1900. 
Wartski 


A gold brooch in the form of a blossoming 
tree, its roots of pierced gold, its leaves 
enamelled green and the fruit composed of 
opals, the whole suspended with a baroque 
pearl. By René Lalique, c.1890. 

Wartski 


An openwork gold plaque de cou 
decorated with chased gold poppies with 
black enamelled stamen, the leaves carried 
out in plique-à-jour enamel and set with 
diamond dew drops, the reverse of the 
poppies engraved to reflect the front of 
the jewel. By René Lalique, c.1900. 
Wartski 
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242. 


A green glass brooch of triangular form 
decorated with foliate motifs. By René 
Lalique, c.1915. 

Wartski 


A cloisonné enamelled copper plate 
bordered with a crown of violets through 
which a blue enamelled scroll is woven 
bearing the names of a number of operas 
including I Puritani, La Cenerentola, Le 
Nozze di Figaro, Maometto II, La 
Straniera and I Lombardi, the centre 
featuring the intertwined enamelled 
initials B, KR, M, N, A, T, V and-U. 

By Fernand Thesmar, c.1880. 

This work was probably à commission 
for a singer or conductor who had sung or 
conducted all the operas named on the 
scroll. Given that the opera Maometto II 
was only performed between 1820-26, it 
is likely that the plate would have been 
presented towards the end of the 
recipient’s career. Only a soprano with a 
very wide range could have sung the 
major roles in the operas identified and it 
is perhaps more likely that this work was 
presented to a conductor. 

Wartski 


Two cloisonné enamelled copper plates in 
the Oriental taste, one decorated with 
fuschia and two butterflies against a vivid 
yellow ground, the other with flowering 
convolvulus and bees against a turquoise 


coloured ground. By Fernand Thesmar, 


the latter example dated 1897. 
Wartski 


243. 


244. 


245. 


246. 


À circular glass and plique-à-jour 
enamelled bowl decorated with flowers 
on diagonal stems against a green glass 
ground applied with gold paillons. 

By Fernand Thesmar, c.1890. 

Private collection 


À gold mounted demi-parure, the 
pendant and earrings in the form of 
turquoise-set frames centred with 
suspended diamond-set shells and a pearl, 
each element suspended with a pearl. By 
Alphonse Fouquet, c.1875. 

Wartski 


A horn comb, the mount in the form 

of elderberry blossom set with freshwater 

pearls. By Georges Fouquet, c.1900. 
Georges Fouquet, son of Alphonse, 

created highly refined and poetic jewellery, 

ranking one of the foremost exponents 

of Art Nouveau. 

Robert Zebil, Monte-Carlo 


A gold demi-parure consisting of a 
pendant and earrings, the pendant centred 
with a diamond-set star motif, the border 
decorated with pearls, the whole hung 
with a twisted gold chainwork from which 
three similarly decorated drops are 
suspended, the earrings similarly 
decorated. By Brissac et Portal, retailed 
by Ernest Vever, c.1868. 

The firm of Vever was founded in Metz 
and the fitted case for this demi-parure 
indicates that it was sold from these 
premises before moving to Paris in 1870. 
Wartski 
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249. 


À circular gold pendant in the Indian taste 
applied with pierced silver ornaments set 
with pearls, centred and suspended with 
lapis lazuli beads. By Louis Aucoc ainé, 
c.1865:. 

René Lalique served his 
apprenticeship with Louis Aucoc’s 
jewellery and goldsmithing firm from 
1876 to 1878. 

Wartski 


A gold mounted brooch, the green 
plique-à-jour enamelled background 
initating the waves of the sea applied with 
a gold octopus with ruby eyes hovering 
over a chased gold female figure reclining 
on a pink and white enamelled shell, the 
border in the form of diamond-set tendrils 
of seaweed, the whole suspended with a 
pearl. By Louis Aucoc fils, c.1898-1900. 
Schmuckmuseum, Pforzheim 


A gold pendant in the form of an orchid 
decorated with plique-à-jour enamel and 
set with pearls and a single amethyst. By 
Georges Fouquet, c.1898. 

This jewel was given to Alice Beale, 
Lady Mayoress of Birmingham, in 1898. 
Birmingham Museums and Art Gallery 


250. 


A large corsage ornament of circular form 
centred with a portrait bust of a female 
figure painted on vellum surmounted by 
two crescent-shaped bands, the inner 
crescent decorated with stylised floral 
motifs, the mauve petals and green 
enamelled leaves against a plique-à-jour 
enamelled ground, the outer crescent 
applied with geometric stylised flowers 
enamelled blue and amber against a deep 
amber ground, the whole bordered with 
radiating vari-coloured cabochons, the 
horizontal pin with an enamelled and 
diamond-set finial, with two asymmetrical 
chains hanging on each side of the jewel 
suspending various baroque pearls and 
semi-precious stones, three set in gold 
cage mounts. Designed by Alphonse 
Mucha for Georges Fouquet c.1900. 

See Vever p.1117 for a similar example. 

Georges Fouquet’s works produced in 
collaboration with the graphic artist 
Alphonse Mucha between 1899 and 1901 
are truly spectacular in design and scale. 
So successful was their partnership that 
Fouquet commissioned Mucha to design 
a façade and interior for his new premises 
on the Rue Royale (see Vever p.1119). 
Private collection 
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A gold mounted brooch in the form 

of two enamelled stylised lotus motifs 
supported on a pearl border and diamond 
set stems forming symmetrical scrolls 
against a background of carved opal mosaic, 
the whole suspended with a baroque pearl. 
By Georges Fouquet, 1902. 
Schmuckmuseum, Pforzheim (Photo 
Guenter Meyer) 


A pendant in the form of a chased gold 
female head seen in profile wearing a 
diamond and enamelled head-dress in the 
form of a butterfly against a background 
of carved opal mosaic, the whole contained 
within a diamond and plique-à-jour 
enamelled frame culminating in enamelled 
and diamond-set tendrils of seaweed. By 
Georges Fouquet, 1900-1905. 

Private collection 


A gold pendant in the form of opal-set 
lotus flowers, centred with carved opals 
and diamonds surmounted by diamond 
and pearl set stamens, the whole within 
a scrolled diamond framework and 
suspended with a baroque pearl. 
By Georges Fouquet, c.1900. 

See Vever p.1120 for a jewel 
of identical design. 
Private collection 
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A horn comb decorated with elderberry 
blossom set with seed pearls. By Fontana 
Frères, CASUU! 

Joseph and Giaccomo Fontana were 
the cousins of Charles Fontana (see 
no.224). 

Robert Zebil, Monte-Carlo 


An ivory comb carved in the form of 
maidenhair fern. By Edmond-Henri 
Becker, c.1902. 
Exhibited at the Salon de la 
Société des Artistes Français in 1902. 
Becker was a talented engraver, 
medallist and sculptor of wood and 
ivory who collaborated with Aucoc and 
provided Boucheron with small scale 
examples of his work to be mounted as 
jewels or incorporated into goldsmith?s 
work. À number of these were exhibited 
by Boucheron at the Exposition 
Universelle of 1900. 
Robert Zehnl, Monte-Carlo 


A horn comb, the mount decorated with 
stylised silver thistles. By Henri Téterger, 
c.1905. 

Téterger won a gold medal for his 
display at the Exposition Universelle of 
1900. Jules Debut, one of Boucheron’s 
most talented designers, served a three- 
year apprenticeship with his father 
Hippolyte Téterger. 

The Anderson Collection of Art Nouveau, 
University of East Angha, Norwich 
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257. An ivory comb carved in the form of three 


258: 
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260. 


overlapping buttercups, the three flower 
heads centred with an opal. By Lucien 
Gaillard, c.1900-1905. 

Robert Zehil, Monte-Carlo 


A tortoiseshell comb, the mount 
decorated with engraved gold waterlilies. 
By Le Couteux, c.1903. 
Exhibited at the Salon de la Société 
des Artistes Français, 1903. 
Aristide-Lionel Le Couteux was an 
accomplished painter, engraver and 
sculptor who won a Grand Prix at the 
Exposition Universelle of 1900. 
Robert Zehil, Monte-Carlo 


A horn comb surmounted with a frame 
set with diamonds and five rectangular- 
cut topazes. By René Lalique, c.1900. 
Private collection 


A horn comb applied with a fantastic 
creature composed of silver clenching an 
opal in its jaws, the tail set with a green 
cabochon stone. Designed by Manuel 
Orazzi, mounted by Emile Saint-Yves, 
c.1902. 

À painter and illustrator of posters, 
Manuel Orazzi designed a number of 
combs for La Maison Moderne in 1902 
including this particular example. La 
Maison Moderne was established in Paris 
in 1898 by the founder of Pan magazine, 


“Julius Meier, to encourage young designers 


to work in different mediums and produce 


unconventional and imaginative works of art. 
Robert Zebhil, Monte-Carlo 
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262. 


263. 


À silver and enamelled pendant in the 
form of two seagulls in flight, the tips 
of their outspread wings touching and 
bordered with diamonds, their surfaces 
decorated with oyster and pale blue 
enamels, their eyes set with rubies, the 
claws of gold, suspended with a opal. 
By Eugène Feuilllitre, c.1904. 
Exhibited at the Salon de la Société 
des Artistes Français, 1904. 
Wartski 


A silver box of oval form, the lid 
decorated with butterflies drinking pollen 
from stylised flowers carried out in plique- 
à-jour enamel and centred with a large 
oval amethyst, the sides decorated with lily 
pads carred out in red champlevé enamel. 
By Eugène Feuillâtre, c.1902. 

Courtesy of the Trustees of the British 
Museum 

© The British Museum 


A silver box of bulbous form decorated 
with pale green enamel and engraved with 
three peacock feathers carried out in blue 
enamel and culminating in eyes of green 
and yellow cloisonné enamel centred with 
a blue enamelled cabochon, the silver-gilt 
lid in the form of the husk of a poppy 
head. By Eugène Feuillâtre, c.1900-01. 
Collection du Musée de l’'Horlogerie et de 
l'Emaillerie, Musées d'Art et d'Histoire de 
la Ville de Genève, inv. E150 (Photo M. 
Aeschimann) 
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264. A silver enamelled box of circular form, the 
lid decorated with a flower head composed 
of petals outlined in vivid blue and orange 
translucent enamels. By Eugène Feuillâtre 
for Tiffany and Co., c.1900. 

Tiffany and Co. Archives 

265. À circular silver-gilt box decorated with 

translucent grey guilloché enamel and 

further applied with plane-tree leaves and 

fruit. By Eugène Feuillâtre, c.1900. 

Wartski 


A circular silver box decorated with 
mustard yellow guilloché enamel, the lid 
decorated with a flower head with petals 
composed of intersecting trails of raised 
green enamelled acanthus leaves 
alternating with white enamelled florets, 
the spaces filled with a raised black 
enamelled pellet. By Eugène Feuillâtre for 
Tiffany and Co., c.1900. 

Tiffany and Co. Archives 

267. A gold and diamond set brooch in the 
form of a chased gold plaque featuring a 
sleeping Venus against à background of 
diamond-set stars, mounted as a brooch 
with a sinuous diamond-set border. The 
gold panel by Frédéric de Vernon, retailed 
by Charles Fontana, c.1900. 

An accomplished medallist and 
sculptor, Frédéric de Vernon was 
commissioned to design a number of 
medals and small-scale pieces by his 
friend Julien Duval. 

Wartski 


268. 


269. 


270. 
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A ring in the form of a gold female figure 
dancing with arms raised and dress 
swaying framed by plique-à-jour enamel. 
By Georges Le Turcq, 1900. 

See Vever p.1146 for a very similar ring. 
Schmuckmusenm, Pforzheim 


A brooch in the form of the man in the 
moon, composed of a gold crescent moon 
supporting a carved moonstone head. 
c.1890. 

Private collection 


A gold brooch in the form of a masked 
Harlequin, his head and shoes enamelled, 
his costume entirely set with rubies, 
peridots, topax and onyx. c.1890. 
Wartski 


A gold and enamelled brooch representing 
three characters from the Commedia 
dell’Arte centred with a hunchbacked and 
drunken Pulcinella with a bottle and glass, 
flanked by a masked Harlequin and 
Colombina holding a staff. c.1900. 
Wartski 


A gold brooch representing Harlequin, his 
costume decorated with enamel, 
Colombina entirely set with diamonds and 
rubies, and a chased gold, ruby and 
diamond-set Pulcinella. c.1900. 

Private collection 
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274. 


A gold brooch in the form of a gondola 
bordered with diamonds. c.1890. 
Wartski 


A gold châtelaine composed of two painted 
enamelled plaques decorated on both sides, 
each bordered with seed pearls and linked 
by partially enamelled gold chains, 
suspending similar chains with basket- 
shaped pendants and supporting at the 
centre a circular watch, the back decorated 
with a painted enamelled portrait of a 
female figure bordered with split-pearls, the 
whole with a silver-gilt clip attachment and 
connected with a gold safety chain and pin. 
By Cartier, Paris, 1874. 

The firm of Cartier was established by 
Louis-François Cartier in 1847; he was 
succeeded by his son Alfred Cartier in 
1874, who formed a partnership with his 
eldest son Louis in 1898. Its early 
jewellery of enamelled gold set with 
diamonds attracted Princesse Mathilde 
and the Empress Eugénie, while its 
consistently refined gem-set creations 
won the firm world-wide renown. 

Art of Cartier Collection 
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A silver, gold and diamond-set brooch in 
the form of a bow, the articulated openwork 
mount composed of two curved rows of 
rose-cut diamonds centred with larger 
collet-set diamonds, the centre designed as 
a cluster of old European-cut diamonds, 
fitted with small loops allowing the jewel to 
be sewn on a dress, with detachable gold 
fittings. By Cartier Paris, 1898. 

Art of Cartier Collection 


A cloak clasp in the Art Nouveau taste in 
the form of two openwork heart-shaped 
motifs, each composed of a chased and 
hammered silver-gilt thistle flanked by two 
leaves within a stalk-shaped framework. 
Designed by Ferdinand Erhart, made by 
Carter Paris, C 1899. 

Art of Cartier Collection 

Vever p.1073 


A platinum mounted jabot pin in the form 
of a carved coral theatrical mask with a 
diamond-set hair ornament, suspended 
from twin rows of diamonds, the pin with 
coral bead finials. By Cartier, c.1910. 
Private collection 
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An openwork silver buckle in the Medieval 
taste composed of two panels bordered 
with trefoil elements each containing three 
fleur-de-lys, the central disc decorated 
with similar motifs. By Piel Frères, 
c.1900. 

The official report by the jury of the 
Exposition Universelle of 1900 praised 
Piel Frères for producing good quality 
jewellery from materials of low intrinsic 
value, thereby enabling a public who 
admired artistic pieces to acquire them 
at far more affordable prices. 

Wartski 


A silver and silver-gilt oval buckle 
depicting a portrait bust of a female figure 
in profile framed by long-stemmed flowers 
and the wide limp leaves of a pond plant, 
the figure wearing a cloak with clasp over 
a high necked dress covered with stars in 
the Medieval taste and an openwork head 
ornament. By Piel Frères, 1900. 

This jewel was acquired by the 
Pforzheim Kunst und Kunstgewerbeverein 
from Piel Frères at the Exposition 
Universelle of 1900. 

Schmuckmuseum, Pforzheim 
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282. 


A silver and enamelled buckle in the form 
of a peacock feather decorated with green, 
blue and brown enamel, the eye 
composed of a blue glass cabochon against 
a green foiled ground. By Piel Frères, 
c.1899-1900. 

Private collection 


A silver buckle in the Egyptian taste 
centred with a blue scarab, decorated 
with radiating blue, green and terracotta 
coloured enamels and set with four 
cabochon cornelians. 

By Piel Frères, c.1900. 

Wartski 


A diamond-set brooch mounted in 
platinum in the form of a bow consisting 
of a lattice work randomly set with rose 
diamonds simulating petit-point work. 
By Lacloche c.1915. 

The technique is similar to that used 
in Carl Fabergé’s Imperial ‘Mosaic Egg” 
presented to the Empress Alexandra 
Feodorovna by Nicholas IT in 1914. 
Fabergé’s London branch closed in 1915 
and the premises and remaining stock 
were taken over by the jewellers Lacloche 
Frères, who had been established in Paris 
since 1897. 

Wartski 


283 
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285. 
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A pair of oval diamond-set cufflinks 
mounted in platinum, each face consisting 
of a lattice work randomly set with 
diamonds simulating petit-point work. 

By Lacloche, c.1915. 

Wartski 


A diamond-set brooch mounted in 
platinum consisting of a lattice work set 
with rose-diamonds simulating petit-point 
work. By Lacloche, c.1915. 

Wartski 


A gold and enamelled pendant of 
triangular form consisting of two green 
enamelled fern leaves framing a plique-à- 
jour enamelled spider’s web centred with a 
triangular-cut peridot. By Léopold 
Gautrait, c.1898. 

Gautrait’s exquisitely designed pieces 
often feature landscapes with motifs that 
extend beyond the framework of the jewel 
and this particular pendant is unusual in 
being entirely symmetrical. 
Schmuckmuseum, Pforzheim 
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288. 


À gold and enamelled pendant in the form 
of two engraved cornflowers, one of 
which is decorated with translucent blue 
enamelled petals and diamond-set stems 
against a background of plique-à-jour 
enamel, the whole surmounted and 
suspended with a sapphire, the chainwork 
culminating in another element further 
decorated with plique-à-jour enamel. 

By Léopold Gautrait, c.1900. 

Messrs. S. J. Shrubsole, New Tork 


A gold and enamelled brooch in the form 
of an orchid, the petals naturalistically 
represented in muted tones of opaque 
enamel, a diamond suspended in the 
centre. By Léopold Gautrait, c.1900. 
Primavera Gallery, New York 


A gold pendant of lozenge form centred 
with an enamelled blossoming and 
budding arum lily with green enamelled 
leaves against a background of green, blue 
and pink plique-à-jour enamel, framed by 
two chased gold pelicans forming the 
border of the jewel and framing a 
diamond with the tips of their wings, 

the whole suspended with a pearl. 

By Antoine Bricteux, 1900. 
Schmuckmuseum, Pforzheim 
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289. A carved ivory sculpture of Pandora 


partially draped and seated on a column of 
lapis lazuli poised on a marble and 
serpentine base, holding in her hand the 
silver and blue enamelled box from which 
she released all the ills that were to beset 
mankind, the remaining flower 
symbolising hope. The ivory figure 
modelled by Louis-Alexandre Bottée and 
carved by Scailliet, the metalwork chased 
by Claudius Mariotton for Vever, 1889. 

This sculptural work together with 
clock n0.290 in this exhibition were the 
two most important pieces displayed by 
Vever at the Exposition Universelle of 
1889. It was the first time that Vever was 
eligible for a prize (given that Ernest 
Vever had been a jury member at the 
1878 Exposition Universelle and therefore 
out of competition — see no.292) and the 
firm was awarded à Grand Prix. 

When Ernest Vever arrived in Paris 
from Metz in 1870 he took over the 
business of Gustave Baugrand who had 
died during the Paris siege. He retired in 
1881, leaving the running of the firm to 
his two sons Paul and Henri Vever. 

The talented medallist and engraver 
Louis-Alexandre Bottée collaborated with 
Vever on a number of occasions, as seen in 
statuettes n0.291 in this exhibition. He 
also created gold medals which Vever 
enamelled and mounted as brooches or 
pendants. 

Rijksmuseum, Amsterdam 


290. A gold, silver mounted and enamelled 


clock in the Renaissance taste decorated 
with four repoussé gold enamelled panels 
representing the four seasons, with four 
signs of the zodiac represented in silver at 
the base with the corresponding signs 
represented on the roof, the corners 
decorated with gold statuettes symbolising 
the four Cardinal virtues with their 
attributes in red foiled niches, the whole 
supported on four scrolled feet bearing 
the names of the four elements, the dial 
decorated with floral translucent 
enamelled motifs and the numerals each 
within orange enamelled cartouches, the 
three other circular panels decorated with 
translucent enamelled motifs in the 
Renaissance taste against opaque 
enamelled grounds and surmounted with 
cornucopia, dolphins, salamanders and 

=griffins, the roof surmounted with turrets 

‘and pinnacles and culminating in a gold 
Virtue. Designed by Emile Olive, 
modelled by François-Joseph Joindy for 
Vever, 1889. 

This important clock formed part of 
Vever’s display at the Exposition 
Universelle of 1889. 

Private collection 
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Two silver statuettes representing Cupid 
aiming his dart and bearing a shield 
engraved ‘Voici ton/maitre, il l’est, le 
fut/ou/le doit êre’ (Here is your master, 
he is, he was, or will be). Modelled by 
Louis Bottée for Vever, c.1890. 

The silver-gilt example is contained in 
its original double opening tooled red 
leather case, the lid satin reading 
‘Ancienne Maison Marret et 
Baugrand/Vever/19 Rue de la Paix 
19/Paris/Expn. Univle. Grand Prix 
1889’. 

Lucien Falize in his Report on the 
goldsmith’s work exhibited at the 
Exposition Universelle of 1889 describes 
the silver statuettes carried out by Bottée 
for Vever and states ‘The statuette that 
achieved most popularity from the very 
first day it was exhibited was that 
representing the diminutive ‘Amour 
s’apprêtant à lancer une flèche d’or 
(Cupid preparing to throw a golden dart). 
Wartski 


A photograph of the Vever stand at the 
Exposition Universelle of 1878. Amongst 
the gem-set jewellery was a chased matt 
gold fringe necklace in the Assyrian taste 
(see Vever p.1155). 


À photograph of Henri Vever, the author 
of “La Bijouterie Française au XIXe 


Siècle”, c: 1895: 


294. Two photographs of jewellery used to 
illustrate Henri Vever’s ‘La Bijouterie 
Française au XIXe Siècle”, one of which is 
marked out in order to separate pieces by 
different makers and annotated with 
instructions on the reverse. Both bearing 
a stamp on the reverse reading ‘Vever/19 
Rue de la Paix 19/Paris. 

Private collection 

295. A silver-gilt clock in the Renaissance taste 

set with four chased gold enamelled 

panels depicting the four seasons 
surrounded by raised ropetwist borders 
with the appropriate signs of the zodiac in 
lozenge-shaped cartouches beneath each 
panel, the domed roof bearing a yellow 
and green enamelled dial with painted 
enamel numerals supported on openwork 

scrolled motifs. By Vever, c.1890. 

The enamelled panels representing the 
seasons in this clock and no.290 are 
identical; this example was probably made 
after the more lavishly ornamented 
exhibition piece. 

Private collection 

296. Three gilt copper casts for pendants in 

the Art Nouveau taste representing female 

heads decorated with various flowers. By 

Vever, c.1900. 

A pendant made from the cast 
depicting a female head with a curious 
pointed finial head-dress is presesved at 
the Musée des Arts Décoratifs in Paris. 
Private collection 
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299. 


A gold belt buckle framed with opal and 
violet enamelled irises with green 
enamelled leaves against pools of water 
carried out in blue-green plique-à-jour 
enamel, the whole surmounted with a 
chased female head with flowing hair. By 
Vever, c.1900. 

Collection du Musée de l’'Horlogerte, 
Musées d'Art et d'Histoire de la Ville de 
Genève, inv. BJ82 
Vever p.1160. 


A gold and enamelled brooch centred 
with a chased gold owl against à moon 
carved from opal, the wooded landscape 
and river bank in the background 
decorated with plique-à-jour enamel, the 
trees set with emeralds, the whole 
suspended with a baroque pearl. 
Designed by Léopold Gautrait, made by 
Léon Gariod for Vever, c.1900. 

Private collection 


A gold pendant in the form of a diamond- 
set arched stem suspended with opal-set 
fuschia flowers with diamond-set stamens, 
the leaves decorated with plique-à-jour 
enamel. By Vever, c.1895. 

Private collection 
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A gold and enamelled pendant entitled 
‘La Sève’ (translating as sap, symbolising 
youth) centred with a gold female figure 
with long black enamelled hair 
surrounded by green enamelled leaves 
and blossom set with a ruby, peridot, 
amethyst, emerald and topaz, her feet 
merging with the root-like base of the 
jewel from which a pearl is suspended. 
By Vever, c.1900-01. 

Schmuckmusenm, Pforzheim 


A repoussé gold and enamelled brooch 
entitled ‘Modestie” in the form of a female 
head emerging from sweet violets 
(symbolic of modesty) decorated with 
unpolished translucent enamel, the muted 
tones reflected in the scrolled matt gold 
border framing panels of plique-à-jour 
enamel applied with gold paillons, set with 
diamonds and suspended with a pearl. 

By Beaudoin for Vever, c.1910. 

Messrs. Landsberg and Son 


A gold and enamelled brooch entitled 
‘Apparitions” or ‘Ghosts’ in the form of 
two faces, one of carved ivory with eyes 
closed and yellow enamelled hair, the 
other of gold with eyes wide open and 
black enamelled hair, emerging from 
stylised enamelled waves set with 
cabochon topazes. Designed by Eugène 
Grasset for Vever, c.1900. 

An identical brooch was exhibited by 
Vever at the Exposition Universelle of 
1900 and is preserved at the Musée 
d'Orsay, illustrated Vever p.1169. 
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The fact that this should be one 
of the most startling and memorable 
compositions of Art Nouveau jewellery 
is largely attributable to Vever’s 
collaboration with the decorative artist 
Grasset whose designs were often deemed 
barbaric. Vever contributed to their 
primitive character by contrasting opaque 
somber-coloured enamels with vividly- 
coloured cabochon stones. 
Wartski 
Vever p.1125. 


A gold mounted diamond-set brooch in 
the form of a bird with outspread wings 
poised on a branch that encircles it and 
continues as a diamond-set stem. By 
René Lalique, c.1885-90. 

See Vever p.1206 for another 
diamond-set bird brooch by Lalique. 
Wartski 


A gold and enamelled pendant in the form 
of a winter woodland, a snow-laden fir 
tree in the foreground carried out in blue- 
white enamels contrasting with the blue 
enamelled bare tree trunks in the centre 
bordering the banks of a lake of plique-à- 
jour enamel, the border of gold 
culminating in chased gold foliage and 
suspended with a sapphire. By René 
Lalique, c.1898-1900. 

This jewel formed part of Lalique’s 
display at the Exposition Universelle of 
1900 and was acquired there by the 
Museum für Kunst und Gewerbe. 
Museum für Kunst und Gewerbe, 
Hamburg 
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À gold and enamelled necklace, the gold 
chainwork and clasp set with a cabochon 
chrysoprase and suspended with two 
chased gold female figures with outspread 
hair in a circular frame, their lower bodies 
metamorphosing into blue and green 
enamelled tails and wings. By René 
Lalique, c.1903. 

Hartley Brown, London 


An openwork silver bracelet composed of 
three pointed oval sections decorated with 
thistle motifs, the spiky foliage of blue 
enamelled gold extending over circular 
panels of blue plique-à-jour enamelled 
blossom. By René Lalique, c.1900-02. 
Collection du Musée de Horlogerie et de 
PEmaillerie, Musées d'Art et d'Histoire de 
la Ville de Genève, inv. B]426 


A gold and enamelled pendant in the form 
of a female head in profile, her face 
enamelled a deathly grey-green to evoke 
the dying year, her hair surmounted with 
green enamelled plane leaves and 
entwined with brown enamelled branches 
supporting orange enamelled fruit. The 
jewel accompanied by its silk lined leather 
case decorated with plane leaves. By René 
Lalique, c.1898-1900. 

The Anderson Collection of Art Nouveau, 
University of East Anglia, Norwich (Photo 
Michael Brandon-Jones) 
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À gold and enamelled brooch composed 
ofa web of pierced gold centred with a 
glass citrine surrounded by six chased gold 
chrysanthemum blossoms against a blue 
enamelled ground, the border decorated 
with stylised buds and leaves in orange 
and brown translucent enamels framing 
amber-coloured cells of plique-à-jour 
enamel. By René Lalique, c.1900. 
Courtesy of the Trustees of the British 
Museum 


A gold brooch in the form of a seated 
sphinx with outspread wings extending 
beyond a diamond-set border. By René 
Lalique, c.1893. 

See Vever p. 1208 for a similar 
example. 
Wartski 


À hinged gold and enamelled corsage 
ornament composed of four fish carried 
out in moulded glass enamelled in shades 
of blue with enamelled blue tails and fins, 
contesting an oval sapphire. By René 
Lalique, c.1904-5. 

Private collection (Photo David Behl 

& Associates) 

Vever p.1252; 
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A gold brooch in the form of a seated 
sphinx against a pink sunray guilloché 
enamelled ground, with outspread wings 
extending beyond a diamond-set border. 
By René Lalique, 1893. 

Private collection 

Vever p.1208. 


A gold pendant in the form of a chased 
gold mermaid cradling a baroque pearl 
in her arms, her tail decorated with green 
plique-à-jour enamel fanning out behind 
her, the whole suspended with an 
elongated baroque pearl. By René 
Lalique, c.1898-1900. 

Private collection 


A gold brooch in the form of pink glass 
chrysanthemum flowers and shimmering 
enamelled leaves supported on diamond- 
set stems, centred and suspended with 
an aquamarine. By René Lalique, 

before 1903. 

Schmuckmusenm, Pforzheim (Photo 
Guenter Meyer) 
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314. A pendant in the form of a gold plaque 
engraved with a procession of nuns, their 
faces of patinated gold, their robes of 
opalescent white enamel within a 
framework of honesty decorated with 
plique-à-jour enamel. By René Lalique, 
c.1900-02. 

The use of honesty, translating as 
‘monnaie du pape” in French (literally 
meaning ‘the Pope’s coins’), juxtaposed 
with the representation of nuns, was 
possibly intended as an amusing pun. 
Collection du Musée de l’Horlogerie et de 
lEmaillerie, Musées d’Art et d'Histoire de 
la Ville de Genève, inv. B]J586 


Designed by Beacon Creative. Printed by Beacon Press using pureprint technology. 
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